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("All women behave that way'*)

Subtitled

Ossia la scuola degU amanti

"The School for Lovers"

Opera buffa in Italian in two acts

Music

by
Wolfgang Amadeus Mozart

Libretto by Lorenzo da Ponte

Premiere: Vienna, 1790



Cosi ran tutte

Principal Characters In Cos) fan tutte

The Officers:

Ferrando, betrothed to Dorabetta Tenor
Gugtielmo, betrothed to Fiordiligi Baritone

The Sisters:

Fiordiligi, a wetl-to-doyoung woman
from Ferrara residing in Naples Soprano

Dor^Ita. sisterof Fiorditigi Mezzo-soprano

The Cottspirators:

Don Alfonso, a cynicat phi tosopher
Despina, the sisters' maid Soprano

Sotdiers, townspeople, servants, and musicians

TIME: Earty I?" century
PLACE: A vittage near Naples. Itaty

Brief Story Synopsis

In Act t. Don Atfonso. a cynicat old philosopher, declares to two young oftlcer friends,
Ferrando and (iuglietmo. that women cannot be trusted, particutarty their respective Hancees.
tbe sisters Dorabetia and Fiordiligi. The otTicers become enraged at Don Alfonso's alTront and
challenge him to prove his point. A wager is agreed upon wiih the provision that Don Alfonso
has 24 hours to prove that alt women are inconstant and fickte.

Don Atfonso initiates bis grand scheme. Ihe tlrst part of which is to announce to the two
sisters that their sweethearts have been ordered off to Ihe wars. After their tovers' departure the
sisters are tonety and despondent. Their maid Despina castigates them and advises them not to
tament because one man is pretty much litce any other: very sinipty. go out and have fun. Don
Alfonso entists the aid of Despina in his ptot and introduces two young. weatthyAtbanians" -
Ferrando and Gugtielnio in di.sguise - who claim to be enamored w ith tbe sisters. Fiordiligi and
Dorabelta are outraged at the intrusion of the "Albanians" and angrily order the two foreigners to
teave. In despair, the men pretend to tatcc poison. Despina appears in the disguise of a dtKtor and
revives the "Alt>anians" by extracting their poison with a tiuge magnet. Atkrwards. the "Albanians"
renew their ardent altacti on the sisters but are still spumed by ihem.

In Act tt. after Despina derides the sisters' tldetiiy. ihe sisters weaken and decide that a
little innocent flirtation will do no harm. Each chooses one of the "Albanians," and each
cbooses the other's fianctJ: Dorabella pictis Gugtietmo. and Fiordiligi favors Ferrando. Gugtielino
gives Dordbetta a gotden tockel in retum for a picture of her betrothed, t errando. tnitialty.
Fiorditigi refuses to yield to Ferrando and decides to disguise hersetf as a man and join her
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bclroihcd at Ihe front. However, when Ferrando threatens suieide. she too yields. Guglielmo
and Fcrrando become utterly downcast: their sweetheart's are indeed fickle, and. of course,
they are losing their wager to Don Alfonso.

Don Alfonso promises to llx ever; thing. I le arranges a marriage ceremony: ihe "Albanians"
are lo man^ ihc sisters w ith the help of Despina who is disguised as a notan. but. overturning the
original relationships from Act t, Ferrando is to marry Fiorditigi. and Dorabella is to marry
Guglielmo. Military music is heard and it is announced thai the two OITICLTS have retumed from
the wars, tn Ihe confusion. Fert-ando and Guglietmo appear without their "Atbanian" disguises.
Ihcy pretend to tly into a rage when they find the marriage contract, t he sisters btame Don
Atfonso and Despina for teading them astray, and then Ferrando and Gugtielino reveat ihal it was
atl a masquerade: they w ere Ihe "Atbanians." the sisters are property chastened, and att ends in
apparent reconeitiation as Don Atfonso proctaims reason the victor.

Siory Narrative with Music Highlight Examples

When the Overture to Cosi fan tutte arrives at its 12"* measure, the orchestra ptays the musical
motive that witt later underscore Ihe words Co-si fan tu-tte. the refrain sung by Don Atfonso.
(mgtietmo. and Ferr;indo toward the close of Act tl. Ttie signature theme is followed by gay.
bubhting musicat sequenees interspersed with rapid exchanges between leading instruments.

Act I: A taverit in Naples.

Two young officers, Ferrando and Guglielmo, together with the elderly cynic and setf-
proclainit'd philosopher. Don Atfonso. argue about the Mdelity of women, t̂ errando and Gugtielmo
both proclaim ihat their respective sweethearts, Dorabella and Kiordiligi, arc the paragons of
virtue.

Trio: "La mia Dorabeila "

AJIegro
FERRANDO

La mia DoralKlia ca^pace non e, ca^pa ~ce non e,
My Dorabella just could not be uiifaithTul,

Don Alfonso claims that ihe officers are nmve: he knows better — all women are fickle.
Irritated by Don Alfonso's arrogance, the young men chaltenge him and decide to resolve their
argument in a wager on their mistresses' honors, agreeing to do everything Don Atfonso prescribes
for the ne.xi 24 hours. Don Alfonso's caveat is ihat no inkling of this wager may be communicated
to lheir"Penetopes,"his ironic reference to their fiancees.

l!)on Atfonso propounds his cynicism aboui women's constancy and fidetity: "They're all
the same. Women's fidetity is the purest ficlion, like ihe Albanian phoenix, everyone says it
exists, but nobody knows where it is."
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Ferrando and Guglielmo are so certain of their victory In the wager that thcj begin to
speculate how they will spend their winnings. Finally, all three drink a toiist to the wager.

The garden of a villa overlooking the Bay of Naples.

Dorabella and Fiordiligi gaze ecstaticatty and adoringty at lockets containing miniature
pictures oftheir lovers, Ferrando and Guglielmo. Each of the sisters tries lo outdo the oilier in
praising her respective hero. Both are rhapsodic in their happiness and contentment, eagerly
contemplating their forthcoming marriages.

"Ahguarda sorella"

Andante
FIORDILIGI and DORABFXLA

0-¥-

Ah, guar-da, so - rel-la, ah guar-da so - rella.
Oh, look, sister,

Don Alfonso appears on the scene and initiates his scheme. He announces the bad news
that iheir lovers' regiment has been called off to the wars. The ladies become desolate, unable
to bring up the courage to bid their lovers farewell. But Don Alfonso prompts the young
women to withstand the pain of their parting, signals the officers, and as if by magic, they
appear A Quintet between Don Altbnso and the four tovers expresses etaborate farewetts and
the lovers' undying passion for each other.

''Sento, oDio"

Andante
QUINTET GUGLIELMO

^S
Sen - tt^o Di -o che que • sto piede,
I feel my feet cannot move Tonvard,

A drum rolt announces the imminent departure of the oiTicers" ship. Ferrando and Gugtietmo
fatt in tine as ihe tearfut ladies wish them a bon voyage and beg them lo write daily. The ship
teaves and Don Atfonso joins the tadies in a prayer for their safe voyage.

"Soave sia il vento**

Andante
FIORDILIGI, DORABELLA,
DON ALFONSO

So - a - ve sia il ven - to, tran-quil- la sia I'onda,
May the wind he gentle, may (he sea be calm,



Mozart's Da Ponte Operas Paee 242

Left alone, Don Alfonso's laughter indicates his smugness, an assurance to himself of the
success ofhis scheme, and an opportunity lo sneer again about women's inconstancy.

A room in the villtu

In a diatribe against domestic service, the sisters' maid. Despina, grumbles and complains
about her work, alternating between shrewdness and impudence.

Dorabella and Fiorditigi arrive in a rebellious mood and display exaggerated grief: a sword,
poison, or anything to overcome the niiser\' oftheir loneliness, and their fear that Ihcir lovers
may be killed.

"Smante iniptacabili"

Allegro agitato
DORABELLA

± I ^ i IJ
Sma - nie inytUi • ca - bi-U
hnplacable rage, is stirring withinme,

che m'a - gi - ta

Despina. using her purely self-arrogated powers, advises the ladies to take love lightly. She
expresses her contempt for all males and their philandering iraiLs. further advising her mistresses
that their hero lovers are certainly nol faithful saints: they arc probably having a good time and
chasing a girt in every port. Despina olTers some womanly advice lo the sisters, telling them lo
open their eyes to the certainty that other men are waiting for them.

••/;) uomini, in soldali"

Allegretto
DESPINA

In uo - mini,
and sotdiers,

in sol- cid- 4

With righteou.s indignation and outrage, the sisters leave their response to Despina's
capricious approach to love.

After the sisters depart. Don Alfonso arrives and bribes f)espina to aid him in his scheme.
Don Alfonso introduces two comicalty and extravagantly dressed "Albanian" noblemen —
Guglielmo and Ferrando in disguise. I le begs Despina to persuade her mistresses to let these
two men console the sisters in their loneliness. Don Alfonso hides as Despina summons her
mistresses.

1 he retuming sisters are scandalized and duly horrified at the presence of these two
struMgcrs. the men's disguises so heavy that they do not recognize their respective lovers. Don
Alfonso reappears and with due fonnatily feigns elation at seeing these "Albanian" gentlemen.
claiming that they are his very good friends.
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The girls are indignant and protest al the intrusion of what they perceive as repulsive
foreigners. But the "Albanians" plead with them, telling them ihcy have fatten passionately in
love with them. Fiordiligi rebutTs them and asserts her faithfulness to her fiancti Guglielmo by
likening her fidelity to a rock.

**Con^ scoglio*'

Andante maestoso
FIORDILIGI

J IJ J • I
Co - me sco-glio im - mo
LUce a rock standing firm against wind and storm.

to -sta,

After hearing Fiordiligi's steadfastness, the officers claim victory in their bet with Don
Alfonso, but Don Alfonso cautions them that the bet has not been won as yet. Guglielmo
proceeds to try his charms on Fiordiligi. begging her not to be so shy.

"Non siate ritrosi"

Andantino
GUGLIELMO

Non saie riiros,occhiettu v£ssoa,due iatrpi amorosi vibrate unpo'qua.
Don't let your gazes be so shy, pretty eyes, let love brigliten you.

And then Ferrando tries his charms on Dorabelia

"Vn' aura amorosa"

Andante cantabile
FERRANDO

Un' aum a - mo - ro - sa del nostro te- so- tv.
We treasure a breath of love from these girls,
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The garden of the sisters' house.

Dorahella and Fiordiligi are melancholy as they mourn their lovers' absence. Suddenly, the
"Albanians" stagger in. condemning the ladies forthecruell> oftheir inattention. They pretend to
be driven to suicide, telling the sisters ihat they have taken poison in despair over their rejection,
further proving their point by pretending to roll about in agony and sinking lifeless to the ground.

Don Alfonso and Despina run otTto calt a doctor. The sisters, not unsy mpathctic lo the men's
agony, kneel beside the "Albanians" and show compassion for them by feeling their pulses and
.stroking their brows.

Don Alfonso retums with the "doctor" — none other ihan Despina in a grotesque disguise
and spouting bogus Latin. I he "dcKtor" prinluccs an oversized magnel. topically referred to as an
invcniion ol'the celebrated Dr. Mcsmer. waves it over the patients' bodies to draw out the poison,
and miraculously, ihe "Albanians" are restored lo heatth.

As the "Albanians" come out oftheir feigned trances, they renew their amorous ardor and
beg the sisters for kisses. 1 he women are outraged, spum Ihe men, and leave in disapproval.

Act II: A room In the sisters' house.

Despina urges her mistresses that for the sake of womanhood they should stop being .stubborn
and seek adventure; take advantage of a romantic opportunit>' with those wealthy and handsome
"Albanian" suitors, and take control of the situation and console their tonetiness. Despina tectures
them ihat any girt, tiy the lime she is fitleen. Intuitivety knows how to pursue a woman's mission:
how to be expertise in managing men; know when to ainuse: know when to confuse. Ihe cynicat
but omniscient Despina conctudes that love is a woman's kingdom in which man must surrender
and serve.

"Una donna a quindici anni"

Andante
DESPINA
a i „ .

Una donna a quindici anni de sa-per ogni gmn irwda,
A girl should kiunv it all by tl\e time she's flfteen,

The sisters initiatty reject t)espina's suggestions, considering them sheer madness. But
Dorabetia weakens and envisions that it could att be a harmless joke and innocent diversion ralher
than a breach offaith. Initialty. Fiorditigi tries to remain t'tmi. but then decides to accede to her
sisler's wishes, provided, however, that atl is done w ith care and propriety.

Ihey decide who witt pair otT with whom. Dorabella setects ttie "dark Atbanian" —
Gugtietmo — for hersetf. and Piorditigi decides lo pursue the big btond. Ferrando — each in
fact, choosing the other's ficuice. Both sigh about the romantic enchantment of the idea, as wett
as Ihe naughtiness and amusenieiU oftheir intrigue.
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''Prenderb quel brunettino "

Andante
FIORDILIGI and DORABELLA

Prenderv quel brunet - tino, che piu lepi - dona par,
I'Q take the darkish one, he seems more witty,

A garden beside the sea. A boat is at the quay.

Don Atfonso bas arranged a party in the garden. Ferrando and Gugtietmo ̂ st i t l disguised as
the '"Atbanians" — are encouraged by Don Atfonso to woo the sisters.

Gugtietmo watks arm-in-arm with Dorabetta: Ferrando watks with Fiorditigi. The four
tovers seem embarrassed: they sigh, giggte. and engage in small talk about the weather and the
beautifut tlowers. Guglietmo pretends he has a fever and seeks compassion from Dorabella. He
tells her that he loves her madly and gives her a locket to symbolize tiis love. Hesitantly.
Dorabella accepts, and then Guglielmo replaces the portrait of her tover Ferrando with his
locket. Both rejoice about ihe sweet discovery oftheir love and leave arm in arm.

"llcorevidono"

Andante grazioso
GUGLIELMO

•V\ a
B CO - re vi do
My heart is only for you, my dear.

no.

Ferrando professes his increasing ardor toward Fiordiligi: she displays proportionately
diminishing resistance. Ferrando begs her to stop being cold and unheeding: to surrender and
yield to his pleas of love.

When Fiordiligi is left alone, she reproaches herself for listening to a new lover's pleas, but
she also confesses her inner sense of guilt that this stranger has aroused passions in her heart.
Fiordiligi senses that she has embraced temptation and broken her vows of love. She proceeds to
condemn herself as a faithless betrayer, begging pardon and forgiveness from her true tove.
Guglielmo. and praying that the secret of her errors should remain unknow n,

"Per pieta"

Adagio
FIORDILIGI

Per pie - /n, ben mio, per - do - na,
ShxM pity and pardon me, my love,
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Ferrando and Gugtietmo compare notes about their respective amorous adventures. Feirando
assures Gugtielmo Ihat Fiordiligi slood firm and was faithful to her betrothed. Bul Guglietmo
infuriates t errando and shows him the portrait he had eartier given Dorabetia as a token ot their
love. Ferrando conctudes that Dorabella has betrayed him, not at all consoled by Guglietmo's
commentary on Ihe waywardness and deceit ot women.

"Dotme mie, la fate a tanti"

AllegiBttx)
GUGLIELMO *

Donne mie la foie a tand,a tanti, a tanti, a tanti a tan
My ladies, you take in so many men.

ti,

Lett alone. Ferrando feels betrayed and scorned, the prey of woman's ruthtess deception. He
is disillusioned, defeated, and hopeless, asserting finally that the cynical Don Alfonso was right
about female inconstancy. In his torment, he eries for revenge.

"Tradito, schernito"

Allegit)
FERRANDO

ir r
Tra- di - to schemLto daJpt'r - fi do cor,
I am faetrayed and scorned by her treacherous heart,

A room in the sisters' house.

Dorabella tells Despina that she was not able to resist Guglielmo's temptation. Fiordiligi
rebukes Dordbella for being fickle, bul ihen admits the sudden change in her own heart: she has
succumbed to the stranger — Guglielmo — and loves him. Dorahelta tries to coax her sister
into deciding lo marry ihe \'\lbanians.'" explaining that love is like a thief, a wily rogue tliai ean
be divine, and can be cruel and spiteful, but in the end. so delightful.

"£• amore un lailroncello"

Allegretto vivace
DORABFXLA

p i p * V k p ^n- i V'
£ a-more un la - droncel - lo, un ser - pentel - lo ̂  a -mor;
Love is a little thier, a little serpent.
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Fiordiligi decides that they must save their honor. She orders Despina to fetch the officers'
uniforms Ihey leH behind and concludes that their only solution to protect their integrity and
honor is to don those uniforms and join their fiancees at the tront.

As Fiordiligi speaks of being reunited with Gugtielmo. the "Albanian" Ferrando arrives and
threatens her that ifshe decides to teave. she should plunge a sword inlo his heart. Fiordiligi
cannot resist temptation and .surrenders by admitting her love for Ferrando. Guglieimo has overheard
them and is in shock: Gugliclmo is now lonnented and feels betrayed by his fiance Fiordiligi: his
modct of virtue has become a vixen and he wants revenge and punishment.

Don Alfonso cautions Ferrando and Gugtietmo that without their women, they witl spend the
rest of tlieir days as lonely bachelors. He tel ts them that Ihcy might a.s well admil that they indeed
love sweethearts, and even though their fiancees have been unfaithful, Don Alfonso advises that
they marry them.

Don Alfonso says: "Women cannot be faithful, but I don't mind il. for I can see the principle
behind it. You are wrong to upbraid them. You have to take Ihem as they are. as Mother Nature
made them. There is only one conclusion: women are atways untrue: it's no illusion. Att your
ancestors, fathers, and brothers went through it. Women always betray, that's how it is: Co-si fan
tut-te.

DonAlfonso, Guglielmo and Ferrando:

DON ALFONSO, FERRANDO, GUGLIELMO
Femndo

Don AUbiuo

r i r
GugUelnw

Co fan tut te!

Don Alfonso has arranged a double wedding between the sisters and the "Albanians." Each
man is now paired olTwith the other's betrothed. Don Alfonso announces ihal the notarj' has
arrived with Ihe snarriage contracts — Despina in disguise. With due courtesy, the contract
arrangements are agreed upon, but just as the ladies are about to sign, a distant drum roll is heard,
and Don Alfonso announces that Ferrando and Guglietmo have retumed from Ihe wars.

In panic, the sisters push ihcir Intended "Albanian" husbands away; Ihe "Albanians" go olf to
hide themselves. Don Alfonso arrives to console the terrified and understandably ver>' penitent
sisters. The "real" Ferrando and Gugliclmo reappear dressed in their militar> uniforms.

Both express surprise at the presence of the notar\. and more importantly, ihe rather tame
welcome from their sweethearts. Ferrando notices the marriage contract — purposely dropped
by Don Alfonso — and proceeds to storm al the ladies.

Don Atfonso asks the young men to took into the other room, from which, after some
seconds for aquick change, Ferrando and Gugtielmo emerge, this time dressed as the"A!t3anians."
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The truth of the charade and deception is now reveated. The sisters irembte as they admil
that they were preparing a wedding, but now the men duly surprise them by confessing the
eharade.

Guglietmo returns the miniature portrait of Ferrando to t:)orabctl;i. and boih men sarcasticatly
shower praise on the "doctor' who saw them safet> through a dose of poison. The "notary"
astonishes ttie girls when she reveats hersetfas Despina.

The sislers know every thing and feet comptetety humitialed. Don Atfonso declares himsetf
the winner ofhis wager with the otTicers. and Ihe sisters — slitl chaste — are reunited with their
original tovers.

Don Atfonso reasons that true happiness lies not in romantic itlusion. but in accepting things
Its ihey are. The entire chanidc is over and ihe tovers are reeonci ted.
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Cotnntentary and Analysis

A revivat of The Marriage of Figaro in t789 was such a huge success that Mozart's
supreme devotee. Emperor Joseph tt. promptty commissioned him to write a new

opera, further inspiring him by offering bim double the usuat fee. For this new opera. Cosi fan
tutte. tVloziirt chose as his tibrettisl that peripatetic scholar, entrepreneur, and erstwhile crony
of Casanova, the man who had supplied Ihe texts for his Ttje Marriage of Figaro and Don
Giovanni, Lorenzo da Ponte.

No one knows the exact genesis of the work, or where da Ponte found ihe stor\. fhcre is
no hard evidence lo back popular tegend that the plot was based on a real-life Intrigue and
scandal in the court of Joseph II in which, supposedly, two Viennese officers bet thai they
would succeed in proving their girlfriends' infidelities. Nevertheless, the essential ingredients
of the story had considerable literary ancestry: there have been many traditional tales containing
bets against chastity from as far back as the Greek theater (the Procris story), works of Ovid,
Shakespeare (Cymbetine). stories of Boccaccio and Cervantes, as wet! as the Renaissance
Commedia delt'arte ptots which were saturated with stock situation comedy in which wives'
fidetities were constantly being tested.

Tile essence of good comedy Is not that it has necessarily happened, but that it could
happen. Therefore, comedy must have a link with reality so that it does not degenerate into
farce. The situations in the plot of Cosi fan tutte in which two young women. Dorabetta and
Fiorditigi. are respectively engaged to lovers Ferrando and Guglietmo. who pretend to leave
for tbe wars but instead return, disguised, and prove their mistresses' intldetilies by each
seducing the other's fiancee, is a situation which if it did not in tad happen in reat tife— real
or imagined — it is certainty credibte enough to have happened, and therefore, inhcrentty.
the events in the ptot are indeed convincing

Neverthetess. Mozart's contemporary audience failed to perceive any inner truth within
the story. Da Ponte's ironic words appeared to mock the conventions of faithful love and
were considered downright immoral. In fact, at best, they considered the plot a series of
trivial and artificial intrigues, ridiculous and preposterous situations, and even, a marionette
show. The opera's plot very quickly sutTered a stigma of shabbiness and inferiority ttial
resulted from Ils 24-hour lime-span, its futl day of intrigue between tunch and dinner, its
frank sexuatity. its scenes invotving touching and feeting. its outlandish disguises, its
seductions at lightning speed, and its switching of partners. In addition, the audience was
shocked by the thought that any "welt-bred" woman could simultaneously be in love with
two different men. and even plan to marry, escape, pack up and teave her originat tovcr.

In particutar, German audiences t?ecame horrified by the immoratity of the plot and its
treatment and by the disrespeet shown for the sacred and noble figure of "Woman." Germans
woutd spend tbe !>etter part of the nineteenth century "Improving" the libretto ofCosiJan tutte.
Gennan idealism was in confiict with the eighleenlh century repugnance for women Ihal was
concealed under the veneer of t-;n!ightennieni ideals: attitudes that would eventually be transformed
into the nineteenth century Romantic movement's reverence and ennoblement of women.

Beethoven, who adminedly toved Mozart's music, was ju.st tike his nineteenth-century
Romantic contemporaries, detesting the ptots of Don Giovanni. The Marriage of Figaro, and
Cosi fan tutte. distraught by their downright depravity, and tamenting that Mo/art had
squandered bis genius on such iriviat and immorat subjects, Beethoven woutd counter ihai
iriviatity with his own ideat of womanhood. Leonora in Fidelio. by carrying ihe conception of
Goethe's "femme eteme, " the "Ftemat Woman," to new heights, and ptacing woman on a
pedestal to be revered. Richard Wagner expressed his own nineteenth centur>' Romantic ideal
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of Ihe "Eternal Woman" by ennobling her as ihc understanding and sacrificing woman who
atone coutd bring redemption and salvation lo man's innate egoism and his yearnings for tove.

Nevertheless, the gencrat dissatisfaction with Ihe ptot itself, irrespective of Mozart's
music, caused Cosi Jan tutte to virtually disappear from the opera stages for much of the
nineteenth cenlury. In an almost hypocritical sense, many nineleenth-century critics, who did
not balk at some of the most farfetched coincidences in opera tibretlos. or at tbose mosl absurd
ptot convotutions invotving singing dragons and informative birds, tbund da Ponte's ptot
disgusting and unrealistic.

But in 1896. Herman Lev! produced a revival at Munich, fottowed in tbe earty 1900s with
Richard Strauss's "redi.scoverv" of the work. Strauss became Cosi fan tutte's acknowledged
propagandist and started a futt-scaie revival in t9tO. As a result. Cosifan tutte hounced back
and became recognized as a tong underrated masterpiece: lo this day. il ha.s remained a repertory
staptc. no longer looked upon condescendingly, and gcnerattj canonized by every opera lover:
it is certainly no longer condemned as a mildly amusing piece satirizing immorality, or a farcical
plot clothed in Mozart's sublime and magical music, tn our modern opera world, we have
surrendered to Cosifan tutte s extraordinai-y charm, wit, and gaiety, as welt as Mozart's
exceptionatty sublime music.

Mozart wrote Cosifan tutte while the Bastille was being stormed in 1789: that event, the
onset of the French Rcvotulron. was the quinlessentiat manifestation of the ideals of

theeighteenih-ceniury Ageof lintighicnmcmand the Age ol Reason, In fact, the da Ponte
tritogy. The Marriage of Figaro. Don Giovanni, and Cosifan tutte. att satiricatty deal with
despicable aspects of human character whose transformation was the very focus of
Fnlightenmcnt idealism.

In Ttie Marriage of Figaro and Don Giovanni, the stories deal with aristocratic men — the
Count Ainiaviva and the Don himself These men can be perceived by our standards as
criniinats: unstable, wildly libidinous men. who feet themselves above the law. Similarly, in
Cosifan tutte. the actions of the women can be perceived as being beyond moral law. In alt three
works, their themes deal with seduction, but in these stories, that seduction ends in haptess
failure: a subiie forecast to the demise of the aneien regime, the end of the old world order and
the beginning of Enlightenment reason.

Cosifan tutte s preoccupation w ith femate inconstancy — the engine that drives the plot
— suggests that ils stor\ reveals a dark side of the Hnlightenment. even an expression of
antifemlnisi sadism and misogyny. The Fntighienment was imbedded with contradictions and
dichotomies: underneath the surface of Enlightenment ideals, it was man, nol woman, who
possessed ihe great gift of reason. Inferential ty. the Hntightenmenl and ttie Age of Reason had
an attitude of contempt and distaste for women, considering them fieshly. unspiritual, devoid
of reason, faithless, and fickte. The superficiat gallantr>' of the era, in many ways, represented
a disguise for a deep-seated hatred and fear of women.

Therefore, to Mozart's eighteenth-centur>' audience — att chitdren of the Enlightenment—
the plot of Cosi fan tutte and its presumed negative view about the infidetily and inconstancy of
women seemed alt loo reatislic. quile in keeping with ihc paradoxiciit contemporary mate view
thai w omen'srepretiensihteproctivity to phitandcr and steep around was widespread.

Fhose standards of virtue and morality were hypocritical and represented tlie ctassic dtuibte
standard: being faithfut was a virtue thai onty apptied to women, not to men. Philandering by
men. whenever Ihey fett inctined. was socially acceptable, and. of course, their divine right, tn
eighieenth-century lerms. ilicse one-sided struggtes of the senses wiiti the intelteci were perlecity
shipshape and correcu by-products of the Enlightenment and the Age of Reason, and certainty in
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tine with the views of Mozart, att the gentr> In Vienna, and particularly, the tibertine da Ponte.
Nevertheless, the repudiation of women in the Cosi fan tutte story coutd be accepted by
contemporar>' mate audiences, but ptacing unfaithfut men on ihe stage was unacceptable.

In its eighteenth century perspective, the Cosifan tutte story can be viewed as a gender class
conflict that evolves into a highly sophisticated battle of the sexes, its inner truth, a refiection of
the social n;alities, and tensions prevalent in contemporary times.

The theme of the opera specillcally portrays a saiire on the fidelity of both the femate and
male sex. but on its higher tevel of meaning, it is an innoceniexptoration of the sanctity of love.
In certain respects, the stor>- depicts the coming to awareness of tbe slate of tove. as wetl as
human yeanling for love. The story explores a wide range of feetings and nuances of emotion in
contemplating tove. and. ttierefore, the effects of tove: erotic entanglements, tenderness, devotion,
deceit, infatuation. lust, frivolity, jealousy, obsession, as well as man's foibles and his sitly
pride and folly.

A ll great art provokes difTcrent and higher levels of meaning. In that sense, they can have
various interpretations. Is Ihe Co.-ii fan tutte stor\' a highly artificial frolic based on

disguises of absurd improbability? Is the stor>' a darker commentar>' on human frailty?
Musicologists never cease to explore its possible subtext or inner meaning.

The opera's title. Cosifan tutte. is not untranslatable. Its most literal transtation. "Att
women behave that way" means that atl women show fickteness in love. Other transtations
coutd similarly appty: '"Never trusl a woman." or even. "'Girts will be girts." Since Ihe tiite
words are actuatty sung in Ihe cour.se of the opera — in five sytlabtes with an emphasis on the
fourth — a perfect Engtish transtation that fits tbe cadence might simpty be "just tike a
woman!"

Neverthetess. Cosifan tutte bears a subtitle which may provide a ctearer inlenl for its ptot:
The School for Lovers, tn a school, one learns, and one raises consciousness to awareness. Cosi
fan tutte's sehoot is intended to teach morat lessons: to men, don't trust your girlfriend: to
women, ifyou are unfaithful, likewise beware; it can tead to disaster. The title could easily have
been Cosifan tutti. applying the ttalian plurat tutti meaning male and femate, thus conveying the
idea that infidetity apptied lo men and women. But in taking da Ponte's libretto at faee vatue
— and particutarty its subtitle School for Lovers Cosifan tutte is simply an artificiat
comedy in which footish tovers learn morat tessons, are raised to a higher tevet of consciousness
by exposing their folly, and in the end. celebrating by glorifying reason. Its simplest underlying
meaning is Ihat with w isdom. reason and inteltect emotions are conquered.

Mozart's Overture anticipates the tlnat mora! lesson: Co.'ii fan tutte. A .short Andanie
features the oboe, in this opera, an instrument frequently associated with the cynical cbuckting
of Don Attbnso. The motto theme is heard three times in the opera: after the 12'" measure of
the Overture: a very subtte hearing at tbe end of the Overture: and al the end of Act It when it
is sung by Don Alfonso and his "students." Atler the Andante, the tempo changes lo Presto in
which Mozart's symphonic development does nothing more than create an atmosphere of
general good humor and exuberance to frame our mind and put us in a receptive mood for the
humorous stor\' which fottows.

Naples was the center of the ttatian Fntightenmeni. so it seems pertectty logical that there
we find one of its principal residents: DonAlfonso. the blithely spiritual old philosopher and
cynical catalyst of the plot. In the spirit of Ihis Age of Reason, he is the enlightened force
seeking gotxl and truth, the teacher and sermonizer in this School for Lovers, who. in spite of
his ralher harsh teaching methods, manipulates and slows down the infantile relationships of
the lovers long enough for them to see each other realistically rather than in disguise.
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Mozart's music score continuously alternates between farce and seriousness: the stytes of
opera buffa and opera seria are continualty interacting. The opening three trios are pure

opera tnilTa and estabti.sh ihc presumed alisurdity of ihe ptot as Don Atfonso and the two
officers, t eirando and Gugtietmo. decide on their wager: Are their fiances unfaithfut like att
women? The officers are resolute in Iheir individual convictions, but Don Altbnso is confident
ihat he can prove women's inconstancy. Neverthetess. the officers proclaim their faith in their
women and are so assured oftheir victory ihat they celebrate in advance.

tn the second scene, farce is reptaced with dead seriousness and genuine buman sentiment
as we meet the two infatuated sisters from Ferrara: Dorabetta and Fiorditigi. the laiter's name
meaning "fiower of loyalty." Like ordinary young women, their thoughts are preoccupied w ith
getting married as s(x>n as possible: marriage seems to be their primary objective, more iiuponant
to them itian iheir specific partners — Iheir tack of seriousnes.s and reason the premise upon
which the whole adventure is built. The sisters have simply fatten in tove with love: they are
tove-siek maidens, and in tbeir duet. "Ah. Guarda soretta." in which they gtoat over portraits
of their lovers. Mozart's tush music teaves no doubt that love dominates their souls: his
luscious cavatina on the word A-m-o-r-e.

Pursuing the firsl stage ofhis scheme to prove the sisters unfaithful, Don Alfonso arrives
to bring them bad news: their lovers must go oflto war. a comic simulation combining grief and
anxiely that returns the score to opera buITa comedy and farce. But in the Quintet that follows,
"Sento a Dio." there is a return lo seriousness as the sisters. Ihe lovers, and the cynical Don
Alfonso, att rcficct their protbund sadness and sorrow ihat fale has decreed their parting.

In a bon voyage trio. *'O soave sia.'' the sisters persuade us — or at least Mozart's music
persuades us — that they are genuinely heartbroken. The music is fitled with pathos, feeling
and sentiment: al the same time it brilliantly captures the gentle Neapolitan warm evening
brcc/es and the slapping of waves. Mo/art dazzles us as the quintessential stage painter with
his uncanny atfiniiy to transtate sights into musicat sound.

The plot relums to farce and opera buITa when we meet the sisters' maid, the 15-year old
Despiniu the name meaning "thorn" in Ital iaii. Despina is seen prep;iring chocolate for her eniploĵ ers.
and ill itie irue tmdition of the scr\:int of opera bufla. she is inevitahly complaining about her lot.
She is quick w itted. and eternally hungry; just escaping being found tasiing the chocolate when her
mistresses Fiordiligi and Donibetla arrive. In Despina. da Ponle has provided us w ith Don Alfonso's
soul-mate, a teenage cynic who believes intuitivety and instinctively thai virtue does not last. She
is particularly convincing when she condemns men as fickle and untmstworttiy. Lhat "giri-in- eveiy-
port" addiction of men thai she describes in her cynical littte aria: "In uomini. in soldati."

Pure opera bufTa and saiire ahound when ihe "Albanians" arrive and the sisters' expression
of outrage. Fiordiligi has an opportunity to avow her faithfulness and betievahitity. her seriousness
and protestations of irnmovabtc fidetily expressed in ihc otd fashioned heroic sty te of opera seria,
a simite aria on a grand scate in which .she tikens her tove to the strength of a rock: the aria
"Come seogtio." a gem of atmost comic sentiments juxtaposed against the soteinn coloratura in
which Ihey are expressed, and providing an intriguing paradox of parody and caricature Ihal
requires a first-rate vocal acrobat and juggler.

Mo/Airt's music tbr the finale of ihe firsl act is saturated with convincing sincerity with its
mood of high iragedy, but da Pome's libretto delivers farce, burlesque, and satire. I'he "Albanians"
iry every possible ruse to be accepted by the sisters, but they are spumed, eventuatty having to
feign taking poison as ihe solution to their hopeless passion. The sisters seem lo be sincerely
atl'ected: the two mate practical jokers sound equatty sincere and convincing, but express an
incongruity of words and music in ideas — att comic, irretevant and surprising — thai lumbte
over each ottier with immense and fantastic spontaneity and profusion. Neverthetess. Ihe sisters'
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anxiety and helplessness leads to weakness: both admit thai ihey are moved to Icars at the
ptight of the outrageous men: and Ferrando and Gugiietmo — the "Athanians" — wonder
whether the young ladies' new sympathy may not ripen into love.

Despina. in the disguise of Dr. Mesmer. ttie famed eighteenth-centur) German physician and
hypnotist, virtually "mesmerizes" the "Atbanians" to recovery by magnet icatty removing their
poison. Mozart provides a perfect musical caricature of Despina in the charade of Dr. Mesmer.
tbe music accented with Iritts lhat seem tike giggtes and horsetaughs. Da Pome's text surety
portrays the sisters as the antithesis of the Age of Reason, pretty shattow creatures w ith a limited
education: they cannot comprehend even a few simpte words of Dr. Mesmer's Latin; only tove.
whatever its meaning, permeates their thoughts.

When the "Atbanians" have futly n;covered. Ihcy aggressivcty seek kisses, but ihe outraged
sisters spurn them. As ihe first act ctoses in a britliant ensemble ctimax. the sisters have not betrayed
their fiancees, and it woutd seem thai Guglielmo and Ferrando have won their tx'i. Nevertheless.
Don Alfonso has 24 hours, and the clock still runs in bis favor: the man bom of wisdom and
experience is convinced he wit! prove the sisters' inconstancy and have the last laugh,

In Act II. Mozart comes to grips with deep emotions. Each of the lovers becomes
transformed into a more etevaled sense of awareness and consciousness as they matricutate —
and are transformed — in Don Altbnso's School for Lovers.

Da Ponte wanted his stor>' lo be simply funny, so he spun a perfect opera bufta. a satirical
and exaggerated stor}' about betrayal. Who really toves who is another part of the stor;?
Indeed, in the second act. Mozart treats da Ponte's intended comic predicaments of the
characters with profound seriousness. All of the characters will become victims oftheir emotions
as they profess true love to the other's betrothed and unwittingl) surrendering to love. Not
only will female inconstancy be proven, but male inconstancy as well.

Mozart tends to confuse us because he provides us wiih an unending stream of very poignant
amorous arias and duets lavished on apparently worthless characters and contemptibte situations.
This is an artificial comedy, but Mozart's music convinces us that //human beings ever found
themselves having to express emotions depleted in Cosifan tutte. they would certainty do so
lo the highly expressive and olten moving music he placed in this score, music containing an
unexpected beauty and depth, music that is atmost superhuman in its unrelenting intensity and
seriousness.

With Mozart's musical pen. all is not ajoke. Mozart is so subtle and vague in his
character delineation that he places us in conflict: his musical language can be so serious that
our emotions are jolted. As a result, there is a tension between da Pome's text and Mozarl's
music, each al odds with the other, an identical scenario as Boilo's libreilo fighting against
Verdi's music in Otelto: in tbat instance, Boito's texi reflected the fatt of the lover: Verdi's
music showed the fatl of the hero. In thai same context. Mozart's music switches without
warning from parody in the comic tradition of opera buffa. to moments of music as emoiionatly
stirring and intentionatty opera seria as almost anything he had ever wriiten. The dividing
line between parody and sineerity is extremety narrow, and at times, diffieult to distinguish.
In other word.s. in Cosifan tutte's second act. it is at times impossible to distinguish between
fantasy and reatity. between farce and seriousness.

A s Act I! opens. Despina JusI about persuades the sisters to "tive for today" in her
.zAilelicious parody. "In uomini. in soldati." an overstatement and exaggeration whose words
seems riotous, yet musically, dead serious. She tetis her misiresses to behave tike grown-up
women and not sit around moping, iterating her phitosophy that Ihey should behave as their
soldier-lovers (and Indeed all soldier-lovers) behave when they are out of sight. The sisters
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become receptive lo the idea of flirtation and fun and have arrived at the twrderline of betraying
their lovers. They conclude that, atkr all. It would not do much harm to flirt a little, provided,
of course, that one is discreet and careful about il. Mozart provides sublime musical
sensuousness as Ihe iwo sisters settle down, pick their love-players, and pleasantly anticipate
the joys ahead.

Each new pair of lovers has an opportunity to test their fidelity; each will lose their wilt
power and surrender. Tbeir confrontations contain sincere, heartfeti, and seductive music. I he
words and music are genuine: there is no saiire in these scenes between prospective lovers
other than the tact that their words are supposed to be feigned. Mozart's musicat serenades are
exptoring deep emotions and passions within the human psyche. As a resutt. his music for
these "new" prospective tovers is extremety persuasive so that Ihe seducers as welt as their
victims become extremety credible.

Al firsl. both pairs of lovers are longue-lied and bashful — an almost awkward silence —
even though the boys have apparently entered the masquerade w ith verve and enthusiasm. And
then each of the men tries lo seduce the other's fianc^: Ferrando romances Fiordiligi: Guglietmo
romances Dorabelia. Dorabella and Guglielmo sing ihe duet "I! core vi dono. be!!'ido! mio."
Dorabella quickly surrenders to her emotions and Guglietmo gives her a golden locket in
exchange for her betrothed's portrait, both forgoing resistance and by no means unresponsive
to Ihe passions of the moment.

I'erranJo's music establishes him as an idealizing, romantic, a man of noble qualities and
lofty sentiments; he begs Ihe agitated Fiordiligi not to spurn bis passionate and ardent
declarations of love for her, in "Ah io veggio quetl 'anima belta." Atter he departs. Fiordiligi is
bewildered, ridden wiih guilt and apologizes to her "true" love Ciuglielmo for betraying him in
tier thoughts: Ihe stirring and brilliant "Per pieta." an expression of her conflict between desire
and conscience, and an aria requiring incredible vocal technique to negotiate its wide leaps, its
musical flourishes, and vigorous decorations..

Later, \shen tbe two young men compare notes on their activities, the general complacency is
broken when Guglielmo breaks the embarrassing news to Ferrando of Dorabella's inconstancy
by showing him the locket she has returned to him: the "smoking gun." Mozart provides
amorous outpourings of excessive sentiment as welt as fiery passions in ''Tradito. schernito.''
Ferrando's conclusion lhat Dorabella has betrayed him, but in spite of everything, he still
adores her.

When Fiordiligi is alone and sings "I Ya gti amptessi," she is guitt-ridden and proclaims Ihal
she witt .search oul her tover and die al his side if need be. another protestation like "Come
seoglio" of rock-like devotion and etemal fidetity. But when Ferrando comes oul from hiding and
pours his heart oul lo her. we witness Ihe u!timaie seduction scene in which both admit their
piissionate !ove for each other. Fiordi!igi's resistance has been broken: she has surrendered; and
has been conquered, but also, she has arrived at a higher level of consciousness and awareness,
realizing the power of emotion and sexuality.

The conclusion to Cosi fan tutte's Sehoot for Lovers is an artificial resolution, in many
senses, failing lo bring the action to a satisfying close. In the end. nothing happens. In the

end, we are lef̂  with an unsolvable enigma in these love relationships in which everything
seems to be shrugged otT with a laugh.

We do not know w hat happens after the curtain fatts. Perhaps the new pairs formed in the
course of Act 11 remain together? Perhaps the tbur lovers stand separate and atone, raising the
question w hether anybody will man> anytwdy? Or. perhaps the original pairs are re-matched at
Ihc conclusion, hul this lime w iih doubl and suspicion?
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The maddening absence of closure is a consequence of the dc!icatc balance that Mo/art and
da Ponte had lo strike in an opera designed to "prove" ihc outrageous ihesis of ils title. They
achieve their illusion because they have oniiticd a vital element of the slor>: we never see the
original lovers atone together, neither Fiordiligi atone with Gugtieimo nor Dorabetta atone with
Ferrando. In the Act I partingscenes. stage directions dictate that Ihe men and women are to be
paired by sex — Ferrando with Gugtielino, Fiordiligi with Dorabella — alt onstage together,
voicing generic emotions that seem to be exaggerated to Ihe point of parody. Because we have
had no musical or emotional investment in the original couples in terms of witnessing iniimacy.
we can watch Dorabella and Fiordiligi suecumb to the Acl 11 seductions by the "Albanians"
without a sense of indignation or betrayal. The plot has fostered a disinterest because we cannot
suddenly feel one way or another about the future of couptes we do nol realty know, t he parting
in the first act is impersonat and superficial, but in the second act, the passions are real, and that
sense ofconfusion is what the story is att about.

The incompleteness of the conclusion is thus arguably compatible with ihe theme of the
opera, and perhaps, the reason that its plot is controversial and perhaps misunderstood. We do
not know the original couples, and likewise, the original lovers do not know each other, or even
themselves. Knowing oneself is ihe lesson of reason underlying the plot. Don Alfonso and
Despina, the cynicat catalysts of the storj, must continually remind the lovers that they are
dealing with human beings, fiesh-and-blood creatures, not gods and goddesses. The sisters
constantly echo stock poses: the men repeatedly parrot received wisdom. But in this
Sehoot for Lovers, in the end. they must evaluate their personal experiences. In other
words, at the end of sehool. graduation implies that something has been learned, and one
of those lessons is that before one can know love, one must knovv one's setf.

But what has been learned? In this stor\\ both the men and the women are inconstant:
the women clearty through their actions, and later those of the men. however unwillingly.
Punishment is not the solution, as Don Atfonso succinctly expresses in his remedy lo Ihe
ditemma: just marry them, But Don Atfonso does not stipulate who is to marry whom,
and the stage directions, which are equal!; uninformative. underscore the either/or
possibilities hinted at in the finatc. Al ihe ctimax. the score indicates that Ferrando and
Gugtielmo come out of Ihe room without their hats, capes, and beards, bul in "Atbanian"
costume, in other words, with one fool in each camp: Who are they?

The reconeitiation is equa!!y unclear when the men state to Iheir respective !adies: "1
believe you ... but I don'l want to tr> to prove it." So. un!ike the specific c!arity of da
Ponte's other eot!aborations with Mozart, The .Marriage of Figaro and Don Giovanni.
this opera's conclusion is noncommittal, if not enigmatic.

Don Atfonso's final words in the ctosing ensemble indicate that a universat human
tesson of propriety and correctness are now in order: reason. He says:

"Happy is the man of reason who can face the world in season. Firm and steadfast and
uncomplaining, tie wilt go his cheerful way. Things ttiat make his brothers sorrowful, he
will answer with knowing laughter. He has teamed that tife s adversities turn to joy anottier
day."

If good sense and togicat thinking are the moral within this story, then the lesson is
that love is not a frivolity: the nobility of love— beauty, desire, and fu!fi!!ment — are to
be achieved through intellect and reason. The otd cynical philosopher has told us that in
terms of constancy, women are like thai, but he also tells us Ihal we can'i tive without
them: a truth has been exposed, an hypocrisy unmasked.
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Two centuries after Cosifan tutte's premiere, the fina! debate about ihe opera, and for
thai matter, the entire Age of Enlightenment, has not yet been reso!ved: the dialogue
between reason and sensuality, between desire and conscience. Cosi fan tutte's stylized
eighteenlh-century siory is indeed a very serious — yet subtle — analysis of the necessary
ingredients of amorous relationships. Be!ow the g!itler and possib!e nonsense of its farcical
actions, the men are naVve and heart!ess lovers, the women perhaps just as idiotic, but
Ihere is mueh more fabric in da Ponte's text than whipped-cream comedy. In the stor>. the
powerful passions of love are unconirollahle. all triggered without reason. Essentially, the
moral of the story is to remedy and correct thai fault.

As a result, debate continues to mark Cosi fan tutte productions. Contemporary
productions have varied in their focus: a slapstick affair with overblown physical
histrionics: homage lo the sexual rcvotution with emphasis on the exchanging of lovers;
expression of the feminist movement and its cardina! rule of the parity between sexes —
alt men do it. too.

An English Nationa! Opera reviva!. directed hy Nicolctte Motnar, had the sisters
overhear the ptotting of Don Atfonso and then take feminist revenge with a masquerade of
their own. Af>er they dupe the men into a wedding ceremony with a pair of surrogates,
they pack their suitcases and make a getaway.

C osi Jan tuite remains one ol the greatest masterpieces of comedy in music. Mozart's
melodies arc enonnously faithfut lo character and situation that contain a charm, a sparktc.

a technical perfeetion of form, an expressive virtuosity, and an utter spontaneity. Ofkn. a
serious musicat number apes the styte of ihe tamenting. heroic opera seria aria style and
switches immediaiely to comic opera bufTa if anything, underscoring the gentle irony of the
work.

In Ihe end. we are left with Cosifan tutte's ultimate irony: who toves who? Who marries
whom? Those questions have spurred the search fbr and the attribution of an arcane subtext to
Itie plot, t here is a complex web of conllicling emotions and entanglements lhat are insoluble, if
not elusive. Notw iihsianding controversy, the opera is nevertheless a magnificent monument
to the invention and ingenuity of the greatest musi co-dramatic partnership in the history of
opera: Mozart and da Ponte. That combination of Mozart's sublime music together with da
i*onte's shrewdly contrived tibretio has become one of the gems of opera: a perfect comic
opera, full of subtleties, atways inspiring us lo debate whether to laugh or to cry, Is Cosifan
tutte opera butTa or opera seria?

We assume that the entightened couptes have discovered reason in Don Alfonso's5cfe3o//br
Lovers. We assume lhat ihcy have atl grown and matured. Don Alfonso. af\er all. was prim^ily a
philosopher, and he may well have engineered ihe whole scenario lo prevent lv\o marriages
taking place that he regarded as iti-conceived — long before the curtain rose. We can only assume
lhat they alt live happily ever after in a world in wbich reason triumphs. Afler all. the essence of
ihc entire Enlightenment was that man act wiih reason ralher than emotion.

Cosifan tutte should also be viewed as hyperbole: it is an exaggeration tor efl'ecl thai is not
meant to be laken seriouslj. In da Ponte's hands, it mosl assuredly has undertones — and
overtones—of Enlightenment confiicts. ideology, and contradietions: those historic prejudices
against women. Iheir tack of power, the gender divide and the hypocrisies inherent in male
attitudes to women. In the end. Cosi fan tutte may simple be a skeptical questioning of the
Hnlightenment. and in a certain sense, a bridge to nineteenth-century Romanticism, and
eventually, to iwentieth-ceniury feminism.

Cosifan tutte's story involves the wheels that turn in our lives: a stor>' to make us think
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whether we are fools of time or of love or of fortune or of ourselves. If we are fools of love,
Cosifan tutte is trying to bring us to a higher level of consciousness where love is not trivial or
folly, where conscience overcomes desire, where the senses are overcome by intellect, where
reason overcomes emotion. In the end, Ihe message may be not to trivialize love or don't do
stupid things when in love.

The eighteenth-century Fnlighlenment thinkers placed their faith in rationality; in this
stor>; its prop^andisl is Don Alfonso. The Romantics who followed embraced Irraiionalism
and rejected the Enlightenment's cold calculations and rigid categories of phitosoptiy. and
firmly denied their tidy, reasonable solutions for humanity. Romanticism considered the
Entightcnmenl an arrogant pretense lo universat iruih. and iheir movement focused on tbe
senses of freedom and feeting and c\entuatty provided perhaps the greatest transtbmiation of
Western consciousness.

Cosifan tutte and its tension between emotion and reason represent a bridge between the
Enlightenment and Romanticism. Mozart and da Ponte stood in the middle of Ihe bridge — at
the center ofthose two great ideologies— not quite sure on which side they belonged.

Nevertheless. Cosi Jan tutte is a magic: a supremely tovety. funny, tiighly entertaining,
enchanting, and satisfying comic opera.

The rest.... is commentary.
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Cosifan tutte Libretto - Act I

A c l l

Naples. Italy. The officers. Ferrando and Gugtietmo. sit at a cafe with their Jrtend.
the cynical philosopher, Don Alfonso.

Allegro
FERRANDO

La mia Dorabelia ca-pace non i, ca-pa -ce non e:

Ferrando:
La mia Dorabetta capace non t:
fedel quanto bella il cielo la f£.

Gugliclmo:
La mia I'iordiligi tradirmi non sa:
uguale in lei credo eostanza e belt^.

Don A
I io i crini gii grigi. Ex cathedra parlo:
ma tali litigi fmiscanoqua.

Ferrando e Guglielmo:
No. detto ci avete che infide esser ponno;
provar ce't dovete, se avete onestA.

Don.'\lfonso:
Tai prove taseiamo.

Ferrando e Guglielmo:

No. no, te vogliamo: o, fiiori la spada.
rompiam

(Sul vivomi toecachi la.sciadi boeca
sortirc un accento che torto te fa.)

DonAlfonso:
(O pazzo desire!)
Cercar di scoprire quet mat che. trovato,
mcschini ci fa.

Ferrando e Guglielmo:
Fuortaspada!
Scegliete qual di noi piu vi piace.

Ferrando:
My I>orabelta could not be unfaithful:
God gave her beauty and faith.

Guglielmo:
My Kiordiligiwouid never betray me:
her constancy is equal to her beauty.

DonAlfonso:
I'm welt over sixty and experienced.
bul these arguments must cease.

Ferrando and Gugtielmo:
No, you dectared them lo be unfailhfut:
ifyou're honorable, you must prove it.

Don Atronso:
Let's forget about proof.

Ferrando and Cuglielmo:
(their hands on their swords threateningly)
No, no, we want proof: or etse. draw your
swoni. and our friendship is over.

(to themsetves)
(He's touched a sensitive spot by standering
the woman 1 tove and adore.)

Don.'Vironso:
(What insane yearning!)
I was onty trjing to save you trouble and
warn you of what awaiLs you.

Ferrando and Cuglielmo:
Draw your sword!
Choose one of us.
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Don Atfonso:
t(i son uonio di pace, e duetti non fo. se non a
mensa.

Ferrandu:

O bailervi,o dir subito percticd'infedett^le
nosire amanti sospettale capaci!

Don Alfonso:

Cara semplicita. quanto mi piacil

Ferrando:

Cessate di seherzar, o giuro at cielo!

Don Alfonso:
F:d io, giuro atta terra, non scherzo, amici
miei: soto saper vorrci chcrazzadi aniniati
son queste bette. se ban come tulli noi carnc.
ossu e pctte. se mangian come noi. se voston
gonne. atfin. se f)cc. sc donne son.

Ferrando e Gugtielnio:
Son donne. ma son tati. son tali.

Don Aironso:
t in domic prclendete di trovar
Quanto mi placi mai, semplicita?

Don AITonso:

E ta fcde dclte femmine come I 'ar^a fenicc:
che vi sia. ciascun lo dice,
dove sja. nessun lo sa.

Dun .Alfonso: (calmly)
Fm a peace-loving man, w ho achieves
satisfaction at tlie dining tahle.

Ferrando:

Either fight or apologize for doubting ihe
integrity of our sweethearLs!

Don .Alfonso:

Your naivctti overwhelms me!

Ferrando:

1 swear to Heaven, stop this joking!

DonAlfonso:
And I swear to you, mj triends, that Fm not
joking. I onty wanl to tiiiow what sort of
creatures your girif ncnds arc. .Arc ihey tike us.
made of ftesti and tx)nc, and cat meal? Do they
wear skirLs? Arc Ihcy goddes.ses? Or women?

Kerrandu and (G
Tliev arc women, bul very speciat women.

DunAlfunso:
Do you expccl women to tx: Paitliful?
Are you so naive and inexperienced?

Don .\tf<inso: (Jokingly)
Woman's fidelity is tike the phoenix of"Arabia:
ever>one tetis you it exists, but no one knows
where il is.

Ferrando:

La fenice t Dorahetia!

Cugtietmo:
Lafenicefi Fiorditigi!

Don .Alfonso:
Non e qucsla. non i quelta.
non fu mai, non vi sara.

E ta fededettc feminine come I'araba fenice:
che vi sia, ciaseun to dice;
dove sia, nessun lo sa.

Ferrando:
Scioccherie di poeti!

Gugtietmo:
Sccmpiaggini di vecchi!

Perrando: (impassioned)
Doralietla is tht phoenix!

Fiorditigi is the phtwnix!

DonAlfonso:
It's neither one nor the other,
tt never cxisicd and il never will.
Woman's fidetity is tike tlie phoenix of Arabia:
everyone tettsyou it exists, bul no one knows
where it is.

Ferrando:
Poetic nonsense!

Guglielmu:

An old man's foolishness!
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Don Alfonso:
Or henc. udite, ma senza andare in collera:
qual prova avete voi che ognor costanti
vi sien le vostre amanti; chi vi fe' sicurtd che
invarlabili sono i lorcori?

Ferrando:
Lunga csperienza.

Guglielmo:
Nobileducazion.

Ferrando:
Pensar sublime.

Guglietmo:
Analogiad'umor.

Ferrando:
Disinteresse.

Guglielmo:
Immutabil carattere.

Ferrando:
Promesse.

Guglielmo:
Proteste.

Don
Then listen, bul wiltiout getting angry:
W hai proof do you have thai your tovers wilt
atwa; s be faiUifut? Whal has made you so
sure of the integrity oftheir hearts?

Ferrando:
Long experience.

(iuglielmo:
Good breeding,

Ferrando:
Sublime thoughts.

Guglielmo:
Intelligeru logic.

Perrando:
llnsctfishness.

Gugtielmo:
Strength of character.

Perrando:
Promises.

Guglielmo:
Protestations,

Perrando:
Giuramenti.

Don Alfonso:
Pianti, sospir, carezze, svenimenti.
Lasciatemi un po' Hdere.

Perrando:
Cospetto!
Finite dideriderci?

DonAlfonso:
Pian piano: e se toecar con mano
oggi vi fo che come t'altre sono?

Guglielmo:
Non si pud dar!

Perrando:
Non 6!

Perrando:
Vows.

Don Atfonso:
Tears, sighs, kisses, and swooning.
Let me have my tiltte taugh.

Perrando:
Damn i l !
Will you stop deriding us?

DonAlfonso:
Calm down. What if I could convince you this
ver> day Ihal they're like att tlie others?

Guglielmo:
You can't do it!

Ferrando:
II can't be!
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Don .Alfonso:
Giochiam!

Dun Alfonso:
Let's bel!

Perrando:
GliKhiam!

Ferrando:
Let's bel!

Don Alfonso:
Cenlozecchini.

Gugtietmu:
Emitlesevolete.

Don Alfurtsu:
Parola.

Don Alfonso:
A hundred sovereigns.

(•uglielmo:
A thousand, ifyou like.

DonAlfonso:
Your word.

Ferrando:
Parolissima.

Don Alfonsu:
E un eciino. un motto, un gesto giurate di
non far di tutto questo alle voslre Penelopi.

Perrsndo:
On my word.

Dun Alfonso:
But promise. No inkling, mention, or
suggestion of this wager to your Penelopes.

1-errando:
Giuriamo.

t)on .\tfonso:
Da soldali d'onore?

Guglielmo:
Da soldali d'onorc.

Don Atronso:
K tutio que! farete ch'io vi dird di far?

Ferrandu:
Tutto!

Guglielmo:
Tuuissimo!

Don A!ronso:
Bruvissimi!

Ferrando:
We swear.

Dun Alfonso:
On a so!dicr's honor?

Guglielmo:
Onaso!dier'shonor.

Don Alfonso:
Wilt you do everything

Ferrando:
Everything!

Guglielmo:
Absolutely everything!

Don Alfon.su:
Excellent!

Ferrando e Guglielmo:
Bravissimo, Signor Don Atfonsetto!

Ferrando:
(A spese vostre or ei divertiremo.)

Guglielmo:
(E de' cento zecchini. che faremo?)

Perrandu and Guglielmo:
Excellent, DonAlfonso!

Ferrando: (aside to Guglietmo)
(We'll enjoy ourselves at his expense.)

Guglieimo: (aside to Ferrando)
(How shall we spend the 1(X) sovereigns?)



Cosi fan tutte Libretto - Act I

Perrando:
Una bella serenata far io vogtio alia mia Dea.

(iuglielmo:
tn onor di Citerea un convito io vogtio far.

Dun Alfunso:
Sar6 anch'io de' convitati?

Ferrandu e Guglielmo:
Ci sarete, si signor.

Ferrandu, Guglielmo e Dun .Alfonso:
E che brindisi replicali far vogliamo at Dio
d'amor I

Ferrando:
t want lo sing a beautiful serenade to my goddess.

Guglielmo:
I'll honor my Venus with a banquet.

Dun Alfonso:
May t atso be invited?

Perrando and Guglielmo:
Of course you'll be there.

Ferrando, Guglielmo and Dun.\)funso:
We'll toasi the god of love over and over
again!

Atl three depart.

A garden at ttie seashore.
Fiorditigi and Dorabella gaze at lockets bearing portraits oftheir respective lovers.

Andante
FIORDILIGI and DORABELLA

Ah, guar-da, so - rel • la, ah guar- da so • relia.

Fionliligi:
Ah, guarda, sorella, se boeca piii t>ella,
se petto piu nobile si pu6 ritrovar.

Dorabella:
Osserva tu un poco, che ftjoeo ha ne' sguardi!
Se fiamma, se dardi non sembran scoccar.

Piordiligi:
Si vede un sembiante guerriero ed amante.

Dura bel la:
Si vede una faccia che alietta e minaccia.

Piurdiiigi:
Io sono fe! ice.

Fiordiligi:
Look, sister, could you ever tlnd such a
tseaulifut mouth, or such noble features?

Durabelfa:
Just took a moment. What fire is in his eyes,
with darts shooting from them.

Fiordiligi:
He has the face of both hero and tover.

Dura bella:
His face is expressive and threatening.

Fiordiligi:
I'm so happy.
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Dorabelta:
Felice son io.

Piordiligi e Durabella:
Se questo mio core mai cangia desio,
amore mi faccia vivendo penar.

Fiordiligi:
Mi par che siamattina volentieri farei la
pazzarella: ho un certo foco, un certo pizzieor
entro te vene.
Quando Gugtietmo viene se sapess!
che burla gti vo' far!

Dorabcfia:
Per dirti it vero, quatehe cosa di nuovo
iinch'ionett'atma provo: logiurerei
che tontane non siam dagti imenei.

Fiordiligi:
Dammi ta mano: io vogtio astrotogarti.
Uh.chebett'/;mm(?! E questo 6 un Pi\ Va
bene: matriinoniopreslo.

Durabella:
Affd che ci avrei gusto!

Fiordiligi:
Ed io non ei avrei rabbia.

Dorahella:
Ma che diavot vuot dir che I nosui sposi
ritardano a venir? Son gii Ie sei.

Piurditigi:
Eccoti.

Dorabella:
I'm so happy.

Fiurdiligi and Dorabefia:
I f my desires slioutd ever change, tet love
bring me a life of pain.

i-iurdiligi:
I fee! like doing somettiing roguish this
morning: 1 have a fire and a sense of mischief
in my veins.
When Gugtietmo comes, I feel like playing a
trick on him!

Durabella:
To f)e honest. I also have a feeting that
something is atxjut to happen, t swear thai
we'tt soon be married.

Piurdiiigi:
Give me your hand. I want to read your
future. There's an M and a P: marriage
presently.

Dorabetia:
That woutd reatty ptease me!

Piordiligi:
t woutdn't mind it either.

Dora be lla:
But whal devil has detained our sweetheart.s?
It's already six o'clock.

Fiurdiligi:
Here they are.

Don Alfonso arrives.

Fiordiligi:
Nonsonessi:e Don Atfonso. Famico tor.

Dorabella:
Ben venga il signor Don Alfonso!

Dun Alfonso:
Riverisco.

Fiordiligi:
It's nol them. It's their friend. Don Atfonso,

DurafMlla:
e. DonAlfonso.

DonAlfunso:
My respects.
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Piurdiiigi:
Cos'e?
Perche qui solo? Voi piangete?
Parlale. per pietS: che cosa 6 nato?
L'amante.,.

Dorabella:
L'idot mio...

Fiurdiligi:
What has happened?
Wli\ are > ou tiere alone? Are you crying?
r\)r heaven's sake, lell us what's happened?
My lover...

Durabella:
Mv beloved...

Dun Alfunso:
Barbaro fato!

Vorrei dir, e cor non ho,
batbettando il labbro va.
Fuor la voce uscir non pu6,
ma mi resta mezza quS.
Che farete? Che far6?
Oh, che gran fatalit^!
Dar di peggio non si pu6,
hodi voi.di

Fiordiligi:
Stelle! Per carita, signor Alfonso,
non ci fate morir.

Don.Mfunsu:
Cruel fate!

I'd tike lo speak, but I haven't the heart,
and my lips refuse lo move,
I musi speak, but it seems tliat I've lost my
voice.
What will you do? What shall I do?
Oh, what a terrible misfortune!
There couldn't he anything worse.
1 have such pity for them and foryou.

Fiurdiligi:
tor goodness sake, Don AI fonso.
don't make us suffer.

Dun Alfonso:
Convien amiarvi. figlie mie, di costanza.

Dorabella:
Ob Dei! Qual male e addlvenuto mai. qual
easo Ho?
Forse e morto il mio bene?

Don.\lfonso:
Have courage, my girts, be pmpared fora shock.

Dura belta:
Oh Heavens! What terrible Uiing has
happened?
Ismv beloved dead?

Fiordiligi:
E morto il mio?

Fiordiligi:
Is mine dead?

DonAlfunso:
Morti non son, ma poco men che morti.

Dorabella:
Ferili?

Dun.'Vironso:
They aren'l dead, but just as well might be.

Durabella:
Wounded?

DonAlfonso:
No.

Don .Alfunso:
No.

Fiurdiligi:
Ammalati?

Fiordiligi:
111?

Don Alfonsu:
Neppur.

Dun Alfonso:
Not that either.
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Fiordiiigi:
Che cosa, dunque?

DonAlfonso:
Al marzial campo ordin regio li chiama.

Piordiligi e Dorabella:
ini^. cliesenlo!

Piordiligi:
Then whal is it?

DonAlfonso:
The> '\e been called to the front by royal order.

Fiordiligi and Dorabella:
Oh my, how dreadful!

fiordiligi:
E parti ran?

Don Alfonso:
Sul fatto!

Dorabella:
E non v'^ modo d'impedirlo?

Don Alfunso:
Non v'e.

Fiurdiligi:
Ne un soloaddio?

Dun .Alfonso:
Gli infclici non hanno coraggiodivedervi.
Ma se voi to bramate. son pronti.

Dorabella:
Dove son?

Don Alfonsu:
Amici. enlrate!

Fiurditigi:
When do they teave?

DonAlfunso:

Immediately!

Dorabella:
Isn't there a way lo prevent it?

DonAlfunsu:
Noway.

Fiordiligi:
Not even a good-bye?

DonAtfonso:
The unfortunalc men don'l liavc
face you. But if >ou can bear it,!'

Dorabella:
Where are they?

Dun Alfonso:
My triends, come here!

Ferrando and Gugtielmo arrive: ihey wear traveling clothes.

Andante
QIII.NTKI GUGLIELMO

ns. I - r
Sen • 10,0 Di -o che que - sto piede,

Guglielmu:
Sento. o Dio. ctie questo piede
e restio net girte avante.

Guglietmu:
Oh God, t feei that my feet resist moving
forward.
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Ferrando:
II mio labbro paipitante non pud detto
pronunziar.

DonAlfonso:
Nei momenti piu terribili sua virtii I'eroe
palesa.

Fiordiligi e Dorabella:
Or che abbiam la nuova intesa,
a voi resta a fare il meno:
fate core, a enlrambe in seno immergeteei
I'acciar.

Ferrandu:
My lips are trembling, and I can't utter a
word.

Don.Mfonsu:
The hero shows his courage in moments of
danger.

Fiordiligi e Dorabella:
We've alrcad> heard ihe news.
Now there's but one ihing Ui do:
plunge your swords inlo our breasts.

Ferrando e Guglielmu:
Idol mio! La sorte inco!pa se ti deggio
abbandonar!

Durabeila:
Ah, no. no. non partirai!

Fiorditigi:
No, crudet, non te n'andrai!

Dorabella:
Vogtio pria cavarmi il core!

Fiurditigi:
Priativo'morireaipiedi!

Ferrando:
(Cosadici?)

Guglielmo:
{Te n'avvedi?)

DonAlfonso:
(Satdo. amico:y?nem lauda...)

Tutti:
tl destin cos'i def'rauda te speraiize de' mortati.
Ah, chi mai fra Uinti mati. chi mai puo la vita
amar?

Gugiielmu:
Non piangere, idol mio!

Ferrando:
Non disperarti, adorata mia sposa!

Ferrando e Guglietmo:
My angel! Destiny has decreed that we must
part!

Durabella: (to Ferrando)
Oh. no, no. don'l leave!

Fiurdiligi: (to Guglietmo)
No, it's cruet for you to leave me!

Dorabella:
I'd rather tear out my heart!

Piordiligi:
Let me die at your feet!

Ferrandu: (aside to Don Atfonso}
(What do you say?)

Gugtielmu: (aside to Don Alfonso)
(Do you see it?)

Don .Alfunso: (aside io the men)
(Steady, friends, he who taughs last...)

All:
Destiny crushes human tiopes.
Who could love tife amid such misfortune?

Guglielmo: (to Fiordiligi)
Doii'lcr>. my beloved!

Ferrandu: (to Dorahelta)
Don'l despair, my sweetheart!
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Dun Alfunsu:
Lasciale lor lal sfogo: e troppo giusta la
eaglondiquel pianto.

Don .'\tfon<tu:
My friends, be patient. Let them have a good
cry.

The lovers embrace tenderlv.

Fiurditigi:
Chi sa s'io piiJ li veggio!

I

Durabella:
Chi sasepiCiritomi!

Fiordiligi:
L.asciami questo ferro: ei mi dia morte.
se mai barbara sorte in quel seno a me caro.

Durabella:
Morreidi duol:d'uopononhod'acciaro.

Perrandu e Guglietmo:
Non famii. anima mia. quest'infausti presagi!
Proleggcran gti Dei la pace del luo cor ne'
giomimiei.

Al fato dan legge quegti occhi vezzosi:
iimor ti protegge, ne i loro riposi
le barbare stelle ardiscon lurbar.
11 ciglio sereno. mio bene. a me gira:
felice al tuo seno io spero tomar.

Don .\ I fon.su:
(t a commedia6 graziosa, e lutti due
fan ben la loro parte.)

Fiurdiligi:
Who knows if I'll ever see you again!

Durabella:
Who knows if you'll ever retum!

Fiordiligi:
Give me that sword: since fate is so cruel, only
death can console me.

Durabella:
I witl die of grief: 1 don't need a weapon.

Perrando and Guglielmu:
My dearest, don't commit a fatal act!
The gtxfs will protect your grieving heart
during the days we are gone.

Love is a force lhat wilt guide and protect us
from tiie cruel fale ihai has fwfatlen us.
Wait and bo patient,
for nothing ean divide us.
Soon we'll be happity reunited.

Dun Alfonso: (to himsetj)
(The perfomiance is charming, and alt of Ihem
are acting their part wonderfulty.)

Drums are heard in the distance.

Ferrando:
Oh cielo! Questo 6 it tamburo funesto
che adivider mi vien da! mio tesoro.

Don Alfon.su:
Ecco. amici. la barca.

Fiordiligi:
lo manco.

Durabella:
lo moro.

Perrando:
Oh Heavens! That is the ominous drum roll
that announces separation troiii my treasure.

DonAlfonso:
Kriends. here comes your boat.

Fiurdiligi:
Fm fainting.

Durabella:
t'm dying.
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A military march is heard in the distance. A boat arrives at the landing,
and then a troop of soldiers, accompanied by villagers.

Soldati ePopolani:
Bettavilamilitar!
Ogni di si cangia toco:
oggi mollo. doman poco,
ora in terra ed or sul mar.
tt fragordi irombeepiffeH,
lo sparar di schioppi e bombe.
forza accresce al braccio e alFanima
vagasolditrionfar.
Bella vita militar!

Don Alfonsu:
Non v'e piu tempo, amici: andar conviene
ove il destino, anzi il dover, v'invita.

Fiordiligi:
Mio cor

Dorabella:
Idolo mio,

Ferrandu:
Mio ben.

Guglielmu:
Mia vita.

Fiordiligi:
Ah, per un sol momento.

Don Alfonsu:
Del voslro reggimento g\& t partita la barca:
raggiungerla convien coi pochi amiei che su
legno piu tieve attendendo vi stanno.

Ferrantlo e Guglielmo:
Abbracciami, idot mio.

Fiorditigi e Dorabella:
Muoiod'affanno.

Fiurdiligi:
Di scrivcmii ogni giomo
giurami, vita mia!

Soldiers and villagers:
A mitilar\ tife is beaulifut!
There's a new place every day:
today there's much, but liltle tomorrow.
sometimes on land, sometimes on the sea.
There's the din of trumpets and tlfes,
guns and bombs exploding.
that strengthens your arm and spirit
in order lo be victorious.
A military life is beautifut!

DonAlfonso:
Friends, time has run out. Go and follow the
calt of destiny, or rather, your duty.

Fiordiligi:
My heart.

Dura belta:
My betoved.

Ferrandu:
My dearest.

Guglielmo:
My tife.

Fionliligi:
Oh, jusi for a moment.

DonAlfunsu:
Your regiment's ship has already lefl. You can
join it b> taking ttie boat itiat is waiting.

Ferrandu and Guglielmo:
Kiss me, my betoved.

Fiurdiligi and Dorabetia:
The anguish is killing me.

Fiurdiligi:
My love, promise that you'll write lo me
every day!
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Durabella:
Due volte ancora lu scrivimi. se puoi.

Ferrandu:
Sii cerla. o eara.

Guglielmu:
Non dubitar. mio bene.

Dun Alfunso:
(to crepo, se non rido!)

Fiordiligi:
Sii costanteamesol.

Durabella:
Serbati tldo.

Ferrando:
Addii).

Guglielmo:
Addio.

Fiordiligi e Durabella:
Addio.

Fiorditigi, Dfirabella, Ferrando c
Guglielmo:
Misidlvideitcor, bclt'idolmio!
Addio! Addio! Addio!

Soldali e Popolani:
Belty vitamitilar! Ecc.

DurabeHa:
Write lo me iw ice a day ifyou can.

Ferrandu:
Certainty, my darling,

Guglielmo:
Don't worry, my dearesl.

DonAlfunsu:
(I'tl burst if I don't laugh right away!)

Fiordiligi:
Be faithfut to me alone.

Dorabella:
Remain faithful.

Ferrando:
Good-bye.

Guglielmo:
Good-byi;.

Fiordiligi and Dorabella:
Good-bye.

Fiordiligi, Dorabella, Ferrando and
Gugtielmo:
My tiean is ba-aking. my betoved!
Good-bye! Good-bye! Good-bye!

Suldiers and Villagers:
Mititary tife is beautifut! Etc.

Ferrando and Gugtietmo hoard tire ship. Their lovers. Fiordiligi and Dorabella.
remain at the shore, pensive and saddened.

Durabella:
t)oveson?

Don Alfunso:
Son parti ti.

FLordiligi:
Oh dipartenza crudetissima. amara?

Don Alfonsu:
Fate core, carissiine figtiuote.

Dorabella:
Where are Uiey?

Don Alfonso: (consoling their sadness)
They've gone.

Fiordiligi:
What bittemess in parting!

Dun.Alfonso:
Be brave, iny dear girts.

Guardate: da tonlano vi fan cenno con mano i Look! They're waving to their dear tovers
cari sposi. from the distance.
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Fiurditigi:
Buon viaggio, mia vita!

Dorabella:
Buonviaggio!

Fiordiligi:
Oh Dei! Come veloceaeneva quet ta barca!
Gi^ sparisee. giS non si vede piu. Deh. faccia
it cielo ch'abbia prospero corso.

Durabella:
Faccia che al eampo giunga con fortunali
auspici.

Dun Alfunso:
E a voi salvi gli amanti, a me gti amici.

Fiurdiligi: (waving to the ship)
Bon voyage, my darling.

Durabella: (atso waving)
Bon voyage!

Fiurdiligi:
Oh Heavens! How fast the boat sails!
Il already disappeared. May Heaven grant it a
successful joumey.

Durabella:
May it arrive at the battle with signs of good
fortune.

DunAlfonso:
May your lovers and my friends be protected.

Andante
FIORDILIGI, DORABELLA,
DON ALFONSO

i
So - a - vesiail ven-to, tran-quU-ta sia I'onda,

Fiordiligi, Dorabella e DunAlfonso:
Soave sia il vento,
tranquilla sia Fonda,
edogni elemento
benigno risponda
ai nostri/voslri desir.

Fiurdiligi. Dorabella and Dun Alfunso:
May Ihe wind be gentle,
may the sea be calm,
may all the elements
respond favorabK
lo our/your wishes.

Fiorditigi and Dorabetta depart, teaving Don Alfonso alone.

Don Alfonsu:
Non son cattivo comico! Va bene.
Al concertato loco i due campioni
di Ciprigna e di Marte mi staranno
attendendo: or senza indugio raggiungerli
conviene.
Quante smorfie, quante buffonerie!
Tanto meglio per me. Cadran piu faeitmente:
questa razza di genie 6 la piu presla a
cangiarsi d'umore.
Qh. poverini! Per femmina gioear cento
zecchini?

I'm not a bad actor! Wetl done.
The two champions of Venus and Mars are
wailing for me al the place we agreed on:
t musi nieel ihem without detay.

So many grimaces! So much play acting!
So much tlie better for me. They'll fait mueh
easier. This type of person is quick to change
their moods.
Poor men! Staking 100 sovereigns on
womanhood?
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"Net mare soica c nelt'arena semina
e il vago venlo spera in rete accogiiere
chi fonda sue speranze In cor di femmina.

"He who ptoughs ihc sea, sows in the desert,
and tries to catch the wind in a ncU places his
hopes in a woman's heart."

A room in the sister i house. Despina, their maid, is alone, whipping chocolate.

Despina:
Che viiamatedeltae il far la cameriera!
Dal maltino alia sera si fa. si suda. si lavora.
e poi di lanto che si fa nuHa c per noi.
E mezza ora che shatto: it cioccolatc e fatto,
ed a me tocca restar ad odorarlo a secca
boeca?

Non t forse la mia come la voslra. o garbate
signore. che a voi dessi I'essenza. e a me
I'odore?
Per Baeco, vo' assaggiarlo: cospettaccio!
Com' ebiiono!

Vien gente.
Oh ciel, son le padrone!

De-spina:
Whal a lerribto tife a maid has!

From moming tilt nighl you sweat, you work,
and you do nothing tbr yoursetf

I've been chuming ihe chocolate for half an
hour, and when it's done, why can't 1 place it
in my dry mouth?

My ladies. ni\ fale is nol yours. Why should
you have the real tiling, white alt I get is the
aroma?
t'm going lo tasle it.
Oh, il'ssogood!

Someone is coming.
Heavens, it's my mistresses!

Fiordiligi and Dorabella enter in despair. Despina offers them chocolate.

Madame, ecco la vostra eotazione.
Diamine. cosa fale?

Fiordiligi:
Ah!

Durabelta:
Ah!

Despina:
Che cosa e nato?

Fiurdiligi:
Ov'^unacciaro?

l)oi'at)etla:
Un vetenodov'6?

Ladies, here's your breakfast.
Heavens, what happened?

Fiordiligi:
Ah!

Durabclta:
Ab!

Despina:
Wtiat fia.s hapjKned?

Fiurdiligi:
Wtiere is a dagger?

Dura belta:
Where is poison?
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Despina:
Padrone, dico!

Dorabeila:
Ah, scostati! Paventa il tristoeffetto
d'un disperato affetto:
chiudi quetle fmestre! Odiolaluce,
odio I'aria che spiro. odio me stessa.
Chi schemisee il mio duol? Chi mi eonsola?
Deh, fuggi perpieia. laseiami sola!

Despina:
Ladies, speak!

Durabella:
Out of my way! Beware of the unhappy
feetings of a despairing heart.
Close those windows! I hale the light.
1 hale the air 1 breathe, I hate myself
W!io mocks my grief? Who can console me?
Go, for pity's sake, teave me alone!

AUegro agitato

> r ^ J I j J
Sma - nie impla -ca - hi-U che m'a -gi - ta te.

Smanie imptacabiti che m'agitate,
eniro quest'anima piu non cessate
tin che t'angoscia mi fa morir.

Esempio misero d'amor funesto
dar6 atl'Eumenidl, se viva resto,
col suono orribite de' miei sospir.

Despina:
Signora DorabeMa, Signora Fiordiligi,
dilemi: che cos'6 stato?

Implacable rage stirs within me.
It does not leave my heart in peace.
ft is an unceasing anguLsh tlial will kill me.

i n remain alive, the horrible sound of my
sighs, will make me a miserable example of
tragic love for tlie Furies.

Despina:
Madame Dordbella, Madame Fiordiligi,
tell me what has happened?

Durabella:
Oh. terribil disgrazia!

Despina:
Sbrigatevi in buon'ora.

Fiordiligi:
Da Napoli partiti sono gti amanii nosun.

Despina:
Nonc'ealtro?
Rilomeran.

Dorabella:
Chi sa?

Despina:
Come, chi sa?
Dove son iti?

Dora bclla:
A lerriblf misfortune!

Despina:
Hurrj; lell me right away.

Fiurdiligi:
Our lovers have let! Naples.

Despina: (laughiny^)
Is tliat atl?
They'll come back.

Dorabella:
Who knows?

Despina:
What do you mean, who kn
Where have tliey eoiie?
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Durabel la :
Al campo di batliigtia.

Despina:

t atiio meglio per loro: ti vedrete tomar carehi
d'al!oro.

Fiordiligi:

Ma ponno anehe perir.

Despina:
Allora. poi. tanto megliu per voi.

Fiurdiligi:

Sciocca. c!ic did?

Despina:

La pura verita: due ne perdete, vi restan tutti
glia!tri.

Fiurdiligi:
Ah. perdendo Gugtietmo mi pare ch'io niorrei!

Durabella:

Ah. Ferrando perdendo mi par ehe viva a
seppetlimii andrei!

Despina:
Ilrave. vl par. ma non e ver: ancora
Non vi fu donna c!ie d'amor sia morta.
Per un uomo morir! Altri ve n' hanno
che compcnsano il danno,

Dura belta:
E credi che poiria attr'uom amar chi s'ebbe
per amante...

Durabctia:

To baitlc.

Despina:
CiiH)d for them: they'll retum decorated with
taurels.

Fiurditigi:

But they might die.

Despina:
Then, alt Ihc better for you.

Fiurdiligi:

You idiot. What are you saying?

Desptna:

I he honest truth. You may lose two, but all
the rest are left.

Fiordiligi:
If I Io5i Guglietmo. I woutd die!

Dorabelta:
tf t tost t-erraiido. t woutd want to be buried
ative!

Despina:
That's what you tliink. bul it's not the truth.
No vvoiiiaii has ever died from tove.
To die for a man! There are plenty to take
iheir ptace,

Dorabella:
Do you think I could love another wben I've
loved...

Piurdiiigi:
Guglielmo,

Durabelia:
1 errando.

Despina:
Han gti altri ancora tutto quetlo ch'hanno
essi.
Un uom adesso amate, un attro n'amerete:
lino vai t'attro, perche nessun vat nutla.

Piurdiiigi:
Ciugtielmo.

Dorabella:
terrando.

Despina:

Other men have the same quatities ttiat they
have.
Now you tove one man. but you'tt tove
another. One is as good as another, but no one
ofthem is worth anything.
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Ma non parliani di cio: sono ancor vivi
e vivi tomeran: ma son tontani. e piuttosto
che in vani pianti perdere il tempo,
pensateadivcrtirvi.

Fiordiligi:
Diverlircl?

Despina:
Sicuro! Equelch'^megtio. far atl'amor come
assassine, e come faranno at campo i vostri
cari amanti.

But that's enough: they're stitl ative and
they'tt come back ative. and white they're
away, rather than wasting lime cry ing, think
about enjoying yourset ves

Piurdiiigi: (indignantly)
Enjoy ourselves?

Despina:
Of course! I he best ihing is to make love wiih
passion, jusl like your lovers will be doing in
the field.

Dorabella:
Non offender cosi quell'alme belle,
di fedeltl d'intatto amore esempi.

Despina:
Via, via! Passaro i tempi da spacciar queste
favoleai bambini.

Dorabella:
Doni insull those noble souls, Ihose models
of tldetity and chaste tove.

Despina:
The time is tong past to believe in such
chitdrcn's fairjlalcs.

AllegreUo
DESPINA

tn uo - mini. tn sol -da' ti.

tn uomini, in sotdati
sperare fedettA?

Non vi fate sentir. per caritfl!
Di pasta simite son lulti quanti:
lefrondemobili. Faure incostanti
han piu degli uomini stability.
Mentite lagrime. fallaci sguardi, voci
ingannevoli, vezzi bugiardi, son !e primaric
!or quality.

tn noi non amano ctie I! tor ditetto;
poi ci dispregiano. neganci affetto.
n^ vai da' barbari ehiederpietd.

Paghiam. o femmine. d'ugual moneta
questa matefica razza indiscretu:
amiam per comodo, per vanilfi!
La ra la, la ra la, la ra ta. ta.

In men, and in soldiers,
are you hoping they'll be faittiful?

For goodness sake, doni let anyone hear you!
They're all made of the same stuff. Swaying
branches and changing winds are steadier
than men.
Their main quatities are deceptive tears, false
looks, tying words and flattery, and bad
babits.

They love us for their own pleasure. Then
they cast us aside and deny us tove. There's
no point in asking for mercy from barbarians.

Ladies, let's reimburse this evil and indiscreet
breed in kind.
Let's love for convenience, for vanity.
La ra ta, la ra ia. ta ra ta. ta.

Despina departs.
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Don Alfunso:

Che sitenzio! Clie aspetto di tristezza
spirano queste stanze.

f'ovcrelte! Noti han gia tutto it torto:
bisogna consotarte: intin che vanno
i due crcduti sposi. com'io loro comniisi, a
iiiascherarsi. pensiam cosa pu6 farsi.

temo un po' per Despina: quctla furba
polrebbc riconoscerli: potrebtie
rovesciamii lemacchine. Vcdremo.

Se mai fard bisogno. un regatetto a tempo: un
zecehinetto per una cameriera 6 un gran
scongiuro.
Ma, per esser sicuro, si poiria
metlerta in parte a parte del segreto.
Eccellente e il progelto.
La sua camera e questa.

Dun .Alfunso:

Noi a sound here! Whal sadness pervades tlie
air?

Poor girls! They're not tolalty al fault: they
need to be comforted, Meanwhile I'tl go and
mcel m> l\\o disguised triends. Fm optimistic
that 1 will succeed.

I'm a tittle worried about Despina. She might
recognize them and then ruin my plans, fuel's
see.

I know just how to handte a girl tike Despina.
Alilllemoney
can always become a great insplralion.
Bul, to be sure. 1 could ask tier lo be my
partner in Ihis secret.
It's an exeelleni project.
Her room is here.

Despinetta!

De.spina:
Chi batte?

Don Alfonsu:
Oh!

Don Alfonso knocks on the door

Despineita!

Despina:
Who's knocking?

DunAlfonso:
Oh!

Oh!
Despina:

Dun Alfunso:

Despina mia, di te bisogno avrei.

Deiipina:
Ed io niente di tei.

Dun Alfunsu:
Ti vo' fare de! ben.

Despina:
A una fanciu!!a un veechio eome !ei non pu6
far nutla.

Dun Alfonsu:
Parta piano, ed osserva.

Don.Mfonsu:
Despina. t mighl need your help.

Despina:
And I wouldn't need yours.

Dun Alfunsu:
I'd like 10 do a favor for you.

Despina:
An old man like you can't do anything for a
young girl.

Dun Alfunso: (displayinga f^irse with money)
Keep your voice down and look.
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Despina:
Me la dona?

Despina:
Is Ihal tor me?

Dun Alfonsu:
Si. se meco sei buona.

Despina:
E che vorebbe?
fel'oroilmiogiulebbe,

Don Alfonsu:
Ed oro avrai; ma ci vuot fedetti.

Despina:
Non c'e allro? Son qua.

DonAlfunso:
Prendi ed ascolta. Sai ehe le tue padrone
han perduti gll amanti.

Despina:
Lo so.

Don .Alfonso:

Yes. ifyou're nice to me.

Despina:
What do you want?
I've a weakness for gold.

Dun.'Vlfonso:
You can have gold, but it will require loyally.

Despina:
Is ihai all? I'm ready.

Don .Alfonso:
Listen. You know welt thai your mistresses
have lost their tovers.

Despina:
1 know alt about it.

Dun Alfunso:
Tutti i lor pianti, tulti i deliri loro anco tu sai.

Despina:
So tutlo.

Dun Alfunso:
Qr t>en, se mai per eonsotarle un poco
e trar, come diciam. chiodo per chiodo.
tu ritrovassi il modo da melter in lor grazia
due soggetll di garbo che vorrieno provar.
Gidmicapisci?
C*i una mancia per te di venti scudi, se li fai
riuscir.

Despina:
Non mi dispiace questa proposizione.
Ma con quelle butTone. Basta, udite:
Son giovani? Son betli? E, sopra lutto,
hanno una buona borsa I vosu-i concorrenti?

Don Alfonsu:
Han tutto quetto che piacer pu6 atte donne di
giudizio.
Li vuoi veder?

DonAlfonso:
You knovv thai they're overcome by despair
and are atways crying.

Despina:
I know il wett.

DonAlfonso:
Welt, suppose in order to console them, or, as
they say. make the bc-sl of a bad situation, you
help me lo persuade ttiem lo meel iwo nice
genttemen wtio have roniantie intentions.
Do you understand me?
There's a gif\ of twenty scudos ifyou can
make it succeed.

Despina:
Fm not averse lo this proposition. But those
two foolish women. Enough, listen:
Are they young? Handsome?And above alt.
do your prospeeLs have pteiitj of money?

Dun Alfunsu:
They have everything women of laste could
want.
Do you wanl to see them?
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Despinx:
Edove son?

Don .'\lfonso:
Son ti-
Li posHO farentrar?

De<ipina:
Direi di si.

Despina:
Wliere are they?

DonAlfonso:
Tliey'rehere.
Can I invite them in?

Despina:
Of course.

Don Alfonso opens the door. Ferrando and Guglielmo enter, disguised as Albanians.

Dun Alfunso:
Alta bella Despinella, vi presento, amici miei;
non dipende che da lei consotar H vostro cor.

Ferrandu e Guglie!mo:
Per lu man. che Iicto io bacio,
per quei rai di grazia pieni.
fa' ehe volga a me sereni
i begli occhi i! mio lesor.

Despina:
Che sembianze! Che vestitl!
Clie figure! Che mustacehi!
to non so se .son Va!aechi o seTurchi son
costor.

DonA!fuiisu:
I present my friends to the lovely Despinella.
Depend on her to console your hearts.

Perrando and Guglielmu:
! happily kiss this hand.
and I am deep!y honored by your kindness
in helping me win
the goddess of my sou!.

Despina: (laughing to herself)
What an appearance! What c!othes!
What figures! What mustaches!
! can't tell if ihe> rc Walaehians or Turks.

Dun Alfunso:
(Cheti pardi queH'aspeUo?)

Despina:
(Per parlarvi schietto scbietto, hanno un
nuiso fuor dell'uso, vero aiuidoto d'amor.)

Perrando, Guglielmu e Don Alfunsu:
Or ta cosa d appien decisa:
se cosiel non li/ci ravvisa non c't piij nessun
Iimor.

Despina:
Cho figure! Che mustacehi!
to non so se son Va!acchi o se Turchi son
costor.

Don Alfonso: (a.side to Despina)
(Whal do you ihink of ihem?)

Despina: la.sicle to Don Atjbnso)
(To be honest, lliey look so odd, diat theyMI be
an antidote to !ove.)

Ferrandu, Guglielmu and Dun AlfonNo:
She is fiwled by the disguises;
barring unforeseen surprises, there is nothing
more to fear.

Despina: (taugtiing to herself)
What figures! Whal niuslaches!
I can't tell if Itiey're Walacliians or Turks.
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Fiordiligi and Dorabella enter.

Fiordiligi e Dorabella:
Eh, Despina! 0I&, Despina!

Fiordiligi and Durabella:
Hey, Despina! Hello. Despinal

Despina:
Le padrone!

Dun Alfunso:
Eccol'istante!
Fa' con arte; io qui m'ascondo.

Despina:
My mistresses!

DonAlfunsu:
This is the inomcnl!
Use your skill while 1 hide myself here.

Don Alfonso hides.

Piordiligi e Durabella:
Ragazzaccia tracotante!
Che fai li con simil gente?
Falli uscire immantinente,
o ti fo pentir con lor.

Despina, Ferrandu e Guglielmo:

Ah, madama, perdonaie!
A! bel pi6 languir mirate due meschin. di
vostro merto spasimanli adorator.

Fionliligi e Dorabella:
GiustiNumi! Cosa sento?
Dett'enorme Iradimento chi fu mai findegno
autor?

Despina, Ferrandu e Gugtielmu:
Deh, catmante quetlo sdegno!

Fiurdiligi e Durabella:
Ah. che piu non tio rilegno!
Tutta piena ho I'alma in petto
si dispettoedi furor!

Despina e Dun .Alfonso:
Mi da un poco di sospeito quetla rabbia e
quet furor!

Perrando e Guglielmu:
Qual diletto e a questo petto quella rabbia e
quel furor!

Fiurdiligi e Durabella:
Ah, perdon. mio bel dilelio!
tnnocente h questo cor.

Fiurdiligi and Duraticlta:
Shameless girt!
Whal are you doing here wiih these people?
Tell them to teave at once.
oryou'tl all be sorry.

Despina, Ferrandoand Guglielmo:
(att on hended knee)
Have mercy, ladles!
Two w retched fellows kneel at your lovely
feel, throbbing as they adore your beauty.

Fiurdiligi and Dorabella:
Good Heavens! What am t hearing?
Who is responsible tor this outrageous
treacherj?

Despina, Ferrando and Guglielmu:
Restrain your anger!

Fiurdiligi and Duratictta:
Nothing can restrain me!
My sout is inturiated b> your haugtitiness!

Despina and Dun .\lfunso: (to each other)
Fm a liiite suspicious about that anger and
fur\!

Ferrando and Guglielmu: (to themsetves)
Fm sure ttiey are sincere in their anger and
fury!

Fiurdiligi and Dorabetia:
Forgive m> transgression!
My heart is innocent.
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DOE) .'\lfunso:
Che sussurro! Che strepito!
Che scompiglio c mai questo! Siete pazze.
Care te mie ragazze?
Volele sotlevar it vicinato?
Cos'avete? Ch'6 nato?

t)urabella:
Qh. ciel! Mirate: uomini in casa nostra!

Dun Alfunso:
Che mate e'e?

Fiordiligi:
Ciic mate? tn questo giomo!
Dopo it easo funesto!

Dun Alfunso:
Stelte! Sogno o son desio?
Amici miei. miei dotcissimi amici!
Voi qui? Come? Perche? Quando? In quat
modo?
Numi! Quanlonegodo!

(Seeondatemi.)

Ferrando:
Amico Don Atfonso!

Guglielmo:
Amico caro!

Dun Alfunso:
Oh la betla improvvisata!

Despina:
t^iconoscetevoi?

Dun .Alfunsu:
Se ti eonosco! Quesii sono i piCi dolei amiei
ch" io mai abbia in queslo mondo, e i vostri
ancor saran no.

Fiordiligi:
E in casa mia che fanno?

Guglielmu:
Ai vostri piediduerei,duedelinquenti,eceo
madama!
Amw..,

Don Alfonso:
Whal munnuring! Whal a commotion!
What confusion ihere is here!
Girts, have you lost your minds?
Are you tr> ing to rouse the whole ncigtibor-
hood? Whal has happened?

Durahella: (furiously)
1 leavens! Look at the men in our house!

DonAlfonso:
What's wrong with thai?

Fiurdiligi:
Wtiat's wrong? On this day!
After our terribte misfortune!

DunAlfunso:
Good Heavens! Am I dreaming?
My friends, my dearest friends!
You're here? How? Why? Wben?

Gods! What a pleasure!
(aside)
(Playatong.)

Ferrandu:
My friend Don Alfonso!

Guglielmo:
My dear friend!

DonAlfonso:
Whal a happy coincidence!

Despina: ito t)on Atfonso)
Do you know them?

DunAlfun.su:
1 knovv them! These are the dearest friends I
have in this world, and they will be yours as
\vetl.

Fiordiligi:
Whal are they doing in my house?

Gugtielmo:
Here Madame, iwo rogues, two delinquents,
are ill your feet!
Love...
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Dorabella:
Numi. che sento?

Ferrando:
Amor, il Nume si possente per voi qui ci
conduce.

Guglielmu:
Vista appena ta luce di vostre fulgidissime
pupitle...

Ferrandu:
Che alle vivefaville...

Guglielmu:
Farfallette amorose e agonizzanti...

Ferrando:
Vi voliamo davantl...

Guglielmu:
Ed ai lati, ed a retro...

Ferrandu e Guglielmo:
per imptorar pietade in ftebil metro.

Fiordiligi:
Stelle! Che ardir!

Dorabella:
GtKls. whal am I hearing?

Ferrandu:
Tlie powerful god of love drew us here.

Guglielmo:
The moment we saw the light from your
eyes...

Ferrando:
We were attracted by their sparkling...

Gugtielmo:
Like toving butterflies in agony...

Ferrando:
We flew before you...

Gugiielmu:
Beside you. and behind >ou,..

Ferrando and Guglielmu:
to beg for mercy in plaintive verse.

Fionliligi:
Heavens! Whal boldness!

Dorabella:
SoreHa, che facciamo?

Fiordiligi:
Temerari, sortite. fuori di queslo !oco. e non
profani i'alito infausto deg!i infami detti
nostro cor, noslro orecchio e nostri affetti!

!nvan per voi, per g!i altri invan si cerca
!e nostr'a!me sedur: I'lntaita fede
che per noi gia si diede ai cari amanti,
saprem !oro serbar inflno a morte.
a dispetto de! mondo e detla sorte.

Durabella:
Sister, wliai s!ia!! we do?

Fiurdi!igi:
Cret oul of Ihis house, you reckless men. and
do nol profane our liearts. our ears, or our
alTections w ilh your scandiitous words!

Il is in vain for you or anyone etsc to tr> lo
ture us or seduce us: we have given our word
Io the dear men we tove. and we stiatl keep
lhat failh untit death, defy ing the wortd and
destinv.

Andante maestoso
FIORDILIGI

me sco-glio un - mo to re 'S
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Come seoglio inimolo resta
contro i venti e ta tempesla,
cosi ognor quest'alma e forte
ne!!afedeene!!'amor.

Con noi nacquc quc!!a facce
che ci piace, e ci eonsola,
e potrd la morte sola
far che cangi affetlo i! cor.

Rispeltate. anime ingrale.
quesi'esempio di costanza;
e una barbara speranza
non vi renda audaci ancor!

Ferrandu:
Ah, non parti le!

Guglielmo:
Ah. barbare, restate!

(Ctievi pare?)

DonAlfonso:
Aspettate!

Like a rock standing firm
against wind and storm,
in faithfulness and tove:
that is how strong my sou! will always be.

Wilhin us bums the tlame, that delights and
comforts us.
and only dealh can change our heart's
affections.

Worthless men. show respecl
for our example of constancy;
and tet no savage hope
embolden you!

The sisters attempt to leave.

Ferrando: (to Fiordiligi)
Please don't leave!

Guglielmo: (to Dorabella)
Stay, you're so cruet!

(to Don Alfonso)
(See. didn't 1 telt you?)

Dun Alfonso: (aside to Guglielmo)
Wait!

Per caritl ragazze. non mi fate piu far trista
i'lgura.

Dorabella:
E che prelendereste?

Don Alfonsu:
Eh. nulta. ma mi pare, che un pochin di
(Jolcezza, Atfln son gatantuomini. e sono
amici miei.

Fionliligi:
Come! E udiredovrei?

Guglielmu:
Le nostre pene. e sentime pielA!
La celeste beltii degti occhi voslri ta piaga
apri nei nostri.
cui rimediar pu6 solo it batsaiiio d'amore.
Un solo islanle it core aprite. o belle.
a sue dotei facelte. o a voi davanti
spirar vedrele i piu fedeli amanti.

(to Fiorditigi and Dorahelta)
t imptore you ladies, don't make me look like
such a fbi>l.

Durabetla: (furiousty)
Whal do you want?

Dun Alfonsu:
Noltiing, bul t ihink you coutd show a littte
kindness. Afkratl. ihey'regenitemen,
and tliey're niy friends.

Piordiligi:
Wtial! Do I have to tisten to this?

Guglielmu:
Feel pity for our pain!
The heavenly beauty of your eyes wounded
our hearts.
Only love can soothe the wound.
Open your hearts for just one moment.
and you witl see the mosl faithfut lovers die
before vou.
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Andantino
GUGLIELMO

Non siate ritrosi,occhietti vezzosi,due lampi amorosi vibrate unpu'qua.

Non siate ritrosi,
occhietti vezzosi;
due lampi amorosi
vibrate unpo' qua.

Felicirendeteei,
amate con noi:
enoifelicissime
faremo anche voi.

Guardate. toccate,
il tutto osservate:
siam forti e ben fatti,
e come ognun vede,
sia merto. sia easo,
Abbiamo bel piede,
bell'occhio. belnaso:
guardate, bel piede, osservate, bell'occhio.
loccate. bel naso, il tutto osservate.

E questi mustacehi
chiamare si possono
trionfl degti uomini,
pennaccbi d'amor.

Don'tbe shy.
pretty eyes:
shine a loving light
over here.

Make us happy
and love us.
and in retum,
we'lt make you very happy.

Look, touch.
observe ever> thing:
we're strong and well-builL
as anyone can see,
whether by chance or we deserve it.
We have nice feel.
pretly eyes, prclty noses;
look, nice feel, nice eyes,
touch, a pretty nose, observe it all.

And these moustaches
you could cat!
theuiumphsofmen.
the plumes of tove.

Fiorditigi and Dorabelta depart, raging furiously.

DonAlfonso:
E voi ridete?

Ferrando e Guglielmu:
Certo, ridiamo.

Don Alfonsu:
Ma cosa avete?

Don Alfonsu:
Are you laughing?

Ferrandu and Guglielmo:
Ofcourseweare.

Dun.Alfunso:
Whal is the reason?

Ferrandu e Guglielmo:
Gi^ lo sappiamo.

DunAlfunso:
Ridete piano!

FerranUo and (iuglielmo:
We now have won.

Don .Alfonso:
Keep quiet!
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Ferrandu e Guglielmu:
Parlale invano.

Don Alfonsu:
Se vi sentissero,
se vi scoprissero,
si guasterebbe
tutlo I'affar.

Ferrandu e Guglielmo:
Ah. che da! ridere
!'almadividere,
ah, che !e viscere
sento scoppiar!

Dun .Alfunsu:
(Si puo sapere un poco la cagion di quel
riso?)

Guglielmo:
Qh cospettaccio!
Non vi pare che abbiam giusta ragione,
it mio caro padrone?

Ferrandu:
Quanto pagar volete, e a monte 6 la
scomniessa?

Guglietmu:
Pagale ta meta.

Ferrandu and Guglielmo:
You can't deny il.

Dun.Atfunsu:
tf tiiey tieard you
it woutd ruin everything.
Ifyou woutd onty t>e patient
for one more day.

Ferrando and (iuglielmu:
We're bursting w iih taugtiter.
My soul is breaking up.
Ah. what feelings.
I feel tike exploding!

Don Alfunso: Ito tiimselj)
(If I couldonly know tlie reason why he's
laughing?)

Guglielmu:
t'or goodness sake!
Don't we have good reason to taugh, my dear
master?

Ferrandu:
How much do you want to pay, and is the bet
slit ton?

Guglielmo:
Pay hatr.

Ferrandu:
Pagate soto ventiquattro zecchini.

DonAlfonso:
Poveri innoccntini!
Venite qua. vi voglio porre it ditino in boeca!

Guglietmu:
E avete ancora coraggio di fiatar?

DunAlfunso:
Avanli sera ci parlerem.

Ferrando:
Quando volete.

Dun .\ I fon.su:
I ntanio, silenzio e ubbidienza fino a doman
mattina.

Ferrandu:
Pay just twenty-four sovereigns,

Don Alfonso:
Poor innocents!
Come here, I want you to suck your thumbs!

Guglielmo:
And you still dare to have courage lo breathe?

DunAlfunso:
We'll discuss it before tonight.

Ferrandu:
Wheneveryou wish.

Dun.'\tfun.su:
Meanwhile, slay quiet and obedient until
tomorrow moming.
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Guglielmo:
Siam sotdati. e amiam ta disciptina.

Dun Alfonsu:
Orbene, andate un poco ad attendenni
entrambi in giardinelto, col^ vi mandcrd gli
ordini miei.

Guglielmu:
F.d oggi non si mangia?

Ferrando:
Cosa serve?
A battaglia flnita fia ta cena per noi piu
saporita.

Andante cantablle
FERRANDO

Gugtielmu:
We're soldiers, and we like discipline.

Dun.Mfunso:
Better yet, go and wait fbr me in tlie garden.
I'll send my orders to you there.

Guglielmo:
And won't we eai today?

Ferrando:
Whal for?
When the batlle is over, dinner will laste all
the better.

Un' awa a - mo-ro-sa del nostro te - so - ra.

Ferrandu:
Un'aura amorosa
det nostro tesoro
un dolce ristoro
al cor porgera;
al cor che, nudrito
da speme. da amore,
diun'escamigtiore
bisogno non ha.

Ferrandu:
Abreaihoflove
from our treasures,
wi I! bring sweet comfort
to our hearts;
a heart nourished
on the!iopeof!ove.
needs nothing more
to entice it.

Ferrando and Guglielmo depart.

Don Alfonso is atone, later Joined by Despina.

DonAtfonso:
Oh. la faria da ridere: si poche
son le donne costanti. in questo mondo,
e qui ve ne son due! Non sari nuUa.

Vieni, vieni, fanciulla, e dimmi un poco
Dove sono e che fan le tue padrone.

DunAlfunso:
It's ridiculous! !'ve never found a faithful
woman in this entire world, and now I find
two! It's impossible.

Despina enters.

Come here, here girl, and tell me where your
two mistresses are.
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Despina:
I_e povere bulfone alanno nel giardinetto
a tagnarsi colt'aria e cotte mosche d'aver
perso gti amanti.

Dun .Alfunso:
t! come credi che t'aflar tlnir^?
Vogtiani sperare che faranno giudizio?

Despina:
to to farei; c dove piangon esse io riderei.
f^isperarsi. slrozzarsi percti6 parte un
amante?
Guardale che pazzia! Se ne pigtiano due.
s'uno vavia.

Don Alfonsu:

Brava, questa t prudenza!

(Bisogna impuntigliarla.)

Despina:
E legge di natura, e non pmdenza sola. Amor
cos'6?
Piacer. comodo, gusto, gioia. divertimento.
passatempo. aHegria: non e piu amore se
incomodo diventa, se iiivece di piacer nuoce e
lormenta.

Dun Atfonsu:
Ma intanto quette pazze.

Despina:
Quelle pazze?
i-aranno a modo nostro. 6 buon che sappiano
d'essere amale da color.

Dun .Alfunso:
Lo siinno.

Despina:
Dunque riameranno.
Digtieto. si suo! dire, e !ascia fare a! diavolo.

Don .\tfonsu:
V. come fiir vuoi pereh6 ritomino or che
partili sono. e che !i sentano e lentare si
lascino queste due hesliotinc?

Despina:
A me lasciale. La brigtia di condur tutta ta
niacchinii.

Despina:
Those simpleminded creatures are in the tittle
garden, tetting the birds and tlie bees atxiut
the loss oftheir lovers.

DonAlfonso:
How do you think ihis will end?
We have to be wise lo achieve our objective?

Despina:
Don! worr>. Tlie more ihey lament, the more
I taugh. Why all lliis despair and raving for a
lover who has gone'.'
It's downright foolish! For each man who is
gone, one can catch two.

Dun Alfonsu:
Splendid, that is intelligence!
(to himselj)
(A liulefiatlery never hurts.)

Despina:
It doesn't lake much wisdom when it's femate
intuition. Wtiat is love?
It's fun. pleasant, joy, diversion, pastime, and
laughter: once il gct̂  serious, it's no tonger
tove. tKcause then it becomes a burden and
pain.

DonAlfonso:
But let's think about our ladies.

Despina:
Are they insane?
They'll do what we tell ttiem. It's good tliey
realize how much they mean lo our friends.

DonAlfonso:
They do.

Despina:
Then let's prepare the groundwork.
Present temptation, and teave the rest Io me.

Dun.Alfnnsu:
And tell me. now Uiat your mistiesses are so
angry, how will you manage to calm them
suftlcicntK enough to make them reconsider?

Despina:
Leave il to me. tn such matters there is no one
who can equal me.



Cosi fan tutte Libretto - Act I

Quando Despina macchina una cosa
non pu6 mancar d'effetto: ho gia menati
mitt'uomini pet naso, sapr6 menar due
femmine.
Son ricchi i due monsii muslacchi?

DonAlfunso:
Son ricchissimi.

Despina:
Dove son?

DonAlfonso:
Sutia slrada attendendo mi slanno.

Despina:
tte e sul fatto! Per la picciola porta a me
riconduceteli; v'aspetto nella camera mia.
Purche tutlo faeciale que! ch'io v'ordinero.
pria di domani i vostri amici canteran
vittoria; ed essi avranno il gusto, ed io la
gloria.

When Despina manages a romance, she does
not miss a thing. 1 have succeeded in fooling a
thousand men, so I can fool a foolish woman.

Did you say your friends are wealthy?

DonAlfunsu:
Lots of money.

Despina:
Where are Ihey?

DonAlfunso:
They're wailing to hear fmm me.

Despina;
Splendid! Bring them to me through the small
gale. I'll wail in my room.
Bul only do what I telt you.
Then, by tomorrow, your two friends witt hQ
tasting victory; and you witl win your wager.
and I your money.

Fiordiligi and Dorabella sit in the garden.

Piordiligi e Durabella:
Ah, ehe lutta in un momento
si eangi6 la sorte mia.
Ah, che un mar pien di tormento
c ta vita omiai per me!

Finche meco it earo bene
mi tasciar le ingrate stelle,
non sapea cos'eran pene,
non sapea languir cos'6.

Piurdiiigi and Dorabella:
tnjust a moment,
my tale tias changed.
What a sea of tonnent
my tife has become!

When my beto\ ed was wiiti me
the cruet stars stayed way;
I didn't know what pnin was,
and t didn't know what suffering was.

Don Alfonso arrives with Ferrando and Guglielmo.

Ferrandu e Guglielmo:
Si mora, si, si mora onde appagar Ie ingrate,

Don Alfonso:
C'd una speranza ancora;
Non fate, o Dei, non fate!

Ferrando and Guglielmo:
Lei's saiisfy these cruel women by dying.

Dun.Alfunso:
There's stilt hope yet.
Don'l do iu oh Gods, don't do il!
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Fiordiligi e Durabella:
Stelle. ctie grida orribili!

Ferrandu e Guglielmu:
La.sclaieinl!

Fiurditigi and Dorabetia:
Heavens, what awful cries!

Ferrando and Guglielmu:
Leave us!

Don .Alfonso:
Aspellate!

DooAlfonso:
Wait!

Ferrando and Guglielmo carry a Jug. They are fottowed by Don Atfonso.

Ferrandu e Guglielmo:
L'arsenieo mi liberi di tanta crudella!

Ferrando and Guglielmu:
Arsenic will free me from this eruelty!

They drink and spin around.

Fiurditigi e Dorabella:
Stelle. un velen fu quello?

Dun Alfunsu:
Velcno buono e bello, che ad essi in poebi
islanli la vita loglicra.

Fiurdiligi e Dura belta:
II liagico spettacoto gelare il cor mi fa!

Ferrandu e Guglielmu:
Barharc. avviclnatevi; d'un disperato afTetto
Mirate it trisle ettetto e abhiale almen pieti.

Fiurdiligi e Dorabelta:
II tragicospettacotogelareilcormi fa!

Ferrandu e Guglielmo:
Ah, che del soleilraggiofoscoperme
diventa!

Dim Alfonso. Fiordiligi c Dorabetia:
Ircmo: le fibree raniina
par ehe mancar si senla,
ne puo la lingua o it tabbro
accenti articotar!

Fiurdiiigi and Dorabella:
Heavens, was that poison?

Dun.Alfonso:
Good and t^autifiit poison that witl kill them
inslantly.

Fiurdiligi and Dorabella:
This tragic displa; lums my heart to ice!

Ferrandu and Guglielmu:
Cruel ones, come closer: see tlie terrible effect
of despairing tove and have some pity.

Piurdiiigi and Dorabella:
This tragic disptav lunis my heart to ice!

Ferrandu and Guglielmo:
The day tias turned dark and become tragic
forme!

Dun Alfunso, Fiurditigi and Durabella:
I'm trembling: I teel
m> fiber and sout weakening.
I can't move my tongue, or my lips, or speak
a word!

Ferrando and Guglielmo fall to the ground.

Dun .Alfunso:
tiiacche a morir vicinl sono quei meschinelti.
pietade alincno a quclM ccrcatc di mostrar.

Don Alfonso: (to the sisters)
Since these poor wretches are close to death.
you could at leasi try to show them some pity.
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Fiordiligi e Dorabeila:
Gente, accorrete. genie!
Nessuno. oddio, ci sente!
Despina!

Despina:
Chi mi chiama?

Fiurdiligi e Durabella:
Despina!

Despina:
Cosa vedo? Moni i mesehini io credo.
0 prossimi a spirar!

Dun Alfunsu:
Ah, che puriroppo e vero!
Furenti. disperati. si sono avvelenati.
Oh. amore singolar!

Despina:
Abbandonar i miseri saria per voi vergogna:
soceorrerli bisogna.

Fiordiligi, Dorabella e Dun Alfonso:
Cosa possiam mai far?

Despina:
Di vita ancor dan segno: colle pietose mani
fate un po' lor sostegno.

E voi con me eorrete: un medico, un antidote
Voiiamoaricercar.

Fiurdiligi and Dorabella:
Help, conic quickly!
No one can hear us!
Despina!

I)e.spina: (from inside)
Wtio's catting?

Fiordiligi and Durabella:
Despina!

Despina: (entering)
What's tliis? t think ttie poor chaps are dead,
or ctoseio dealh!

Don.Mfun.so:
Unforlunatety, it's true!
tn their despair, they took poison.
Whatextraordinarj' tove!

Despina:
it would be shameful lo abandon them.
We have to hetp them.

Fiordiligi, Dorabella and Don Alfonso:
What can we do?

Despina:
There are stitl signs of life; try to hold them
with your hands lo sustain them.
(to Don Alfonso)
Come w ith me to find a doctor and an
antidote. We'll seek help.

Despina and Don Alfonso depart.

Fiurdiligi e Durabeila:
Dei, che cimento^ questo!
Evento piu funesto non si potea trovw.

Ferrandu e Guglieimo:
(Piii belta comniediota non si potea trovar!)

Atl!

Fiurdiligi e Durabella:
Sospirangtiinfelici.

Fiordiligi and Dorabella:
This i.s a terrible triat!
One coutd nol find a more horrible event.

Ferrandu and Guglielmo:

(You couldn't imagine anything more comic!)

(in a loud voice)

Ah!

Fiurdiligi and Dorabella:
The poor men arc sighing.
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Fiorditigi:
Che facciamo?

Dorabetia:
Tu che did?

Fiurditigi:
tn momenti si dotenti, chi polriali abbandonar?

I

Dorabella:
Che figure interessanli!

Fiurditigi:
Possiam farei un poco avanti.

Dura belta:
Ha frcddissimii lu testa.

Fiurditigi:
Fredda fredda S ancora questa.

Dura belta:
Ed it polso?

Fiurditigi:
to non gliel sento.

Dura belta:
Queslo batte lento tento.

Fiordiligi e Durabella:
Ah. se larda ancor t'aita, speme piii non v'6
di vita!

Fiorditigi:
Whatshatlwedo?

Dnrabella:
What do you suggest?

Fiordiligi:
Who could abandon tliem al a lime like this?

Durabella:
Such interesting faces!

Fiordiligi:
Perhaps we could gel a little closer to them.

Durahella:
His head is very cold.

Fiurdiligi:
And atso this one.

Durabella:
Is there a pulse?

Fiurdiligi:
1 ean'i feel it.

Durabella:
This pulse is very slow.

Fiordiligi und Durabella:
It Kelpdoesn'l come soon, they'll die!

Ferrandu e (^glielmo:
(Piiidomeslieheclraltabili sonoentrambe
diveiUate; sta' a veder che lor pietade va in
amore a terminar.)

Fiurdiligi e Durabella:
Poverini! La lor morte mi f

Ferrandu and Guglielmo: (to them.ietves)
(Ttiey've become much more tame and
amenable. Look al their compassion; they'll
endup toving us.)

Fiurditigi and Durdbella:
Poor men! I'd weep if they died.

Despina. dressed as a doctor, enters with Don Atfonso.

DunAlfunso:
Eccovi it medico. Signore t̂ elte!

DonAlfunso:
Here is the doctor, tovely tadies!
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Ferrando e Guglielmo:
(Despina in masehera: che irista pelle!)

Despina:
Salvete. amahiles buonae puettae!

Fiordiligi e Dorabella:
Parla un linguaggio che non sappiamo.

Despina:
Come comandano dunque parliamo:
soil grecoe I'arabo.
so il turco e it vandalo;
to svevo e il tartaro.
So ancor parlar.

DunAlfonso:
Tanti linguaggi per s6 conservi.
Quei miserabili per ora osservi;
preso hanno it tossico,
che si pud far?

Fiordiligi e Dorabella:
Signor doltore, che si puo far?

Despina:
Saper bisognami pria la cagione,
e quinci I'indole della pozione:
se calda o frigida, se poca o molta,
se in una volta bebberia o in piii.

Fiurdiligi, Durabella e Don Alfunso:
Preso han Farsenico. Signor dollore;
qui dentro I! bebbero. La causa e amore,
cd in un sorso se '! niandar giu.

Despina:
Non vi alTannale. non vi turbale:
eeeo una prova di mia virtii.

Fiordiligi e Dorabella:
Egli ha di un ferro la man fomita.

Ferrandu and Guglielmo: (to themselves)
(Despina in disguise!)

Despina:
Satvete. amabites buonae puellael

Fiordiligi and Durabella:
We don't know what language lie speaks.

Despina:
Whichever one you wanl:
I know Greek and Arabic,
I know Turkish and Vandalic;
Swabian and Tartar.
! ean speak them a!l.

DonAlfunsu:
Keep a!l your languages to yourself.
Ltwk at these poor chaps
who have taken poison.
What can be done?

Fiordiligi and DurahcDa:
Doctor, what can be done?

Despina:
First I musi know the reason, then the type of
pois<jn: whetlier wann or cold, whether a little
or a !ot, whether swallowed in one or many
gulps.

Fiordiligi, Dorabelta and Don Alfonso:
They've laken arsenic, doctor;
ihe reason was love, and thev took it in one
gutp.

Despina:
Don't wonrj. don't be upset:
here is a proof of my power.

Fiordiligi and Durabella:
He has picked up an iron rod

Despina gently moves her moffiet over the bodies of Ferrando and Guglielmo.

Despina:
Questo ^ quet pezzo di catamita.
pietra mesmeriea, ch'ebtie t'oHgine
nelFAlemagna, che poi si cetebre t̂  in
Francia fu.

Despina:
This is Uie magnet, from the Mesmeric slone.
first disa)vered in Gennany. then made
famous in France.
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Fiorditigi, Durabeltu e Don Alfunsu: Fiurdiligi, Durabelta and Dun Alfunso:
Come si muovono. torcono. scuotono. They're moving, turning, tw isiing their heads,
in terra it eranio presto percuotono.

Despina: Despina:
Ah. lor ta fronte tenete su. Hotd Iheir heads up.

Fiurditigi e Dorabella: Piordiligi e Dorabeila:
Fccoci pronte! We're ready!

Despina: Despina:
lenete lone! Be strong!
Corraggio; or tiberi siete da morte. Be brave; now you're freed from death.

Despina places her hands on their foreheads.

Fiurdiligi e Durabetta: Fiordiligi and Dtiiabelta:
Altomo guardaiio, forze riprendono. The; >e looking around, regaining sU^ngth.
Ah. questo medico vale un Peril! This doctor's worth att ttie gotd in Peru!

Ferrandu e Guglielmu: Ferrando and Gug!ielmo:
Dove son? Che loco e questo? Where am !? Wherc is this place?
Chi 6 eolui? Color chi sono? Who are ihese people?
Son di Giove innanzi al trono? Am I at the throne of Jupiter?

Ferrando to Fiorditigi. and Guglielmo to Dorabelia.

Sei tu Palla o Citerea? Are you Athena or Venus?
No. lu SL'i I'alma mia Dea! No. you are the goddess of my sou!!
Ti ravviso a! do!ce viso ! recognize your sweel !'acc.
e al!a man ch'or ben eonosco and that hand thai! know so we!!
e che sola 6 i! mio lesor. is my on!y treasure.

The tovers embrace the girls tenderly and kLss their hands.

Despina e Don Alfunso: Despina and Dun .Mfonsu:
Sono eiTetli ancor del losco: non abbiate They're stil! atTecied by Ihe poison: but don't
alcun linior. be afraid.

Fiordiligi e Durabella: Fiurditigi and Durabella:
Sara ver. ma tante smorfie fanno torto a! Perhaps, but such behavior puts our honw at
nostro onor. risk.

Pel ruiido c (;uglietniu: Ferrandu and Guglielmu: (to themselves)
(Datlavogtiach'hodi ridere it potmonmi (M> tungs are abtnuto burst from taughter.)
seoppia or or.)

Ferrando to Fiorditigi, and Guglietmo to Dorabetia.
t'erpieia. bett'idotmio. For pity's sake, my beloved.

Fiurditigi e Durabella: Fiurdiligi and Dorabella:
Piu rcsisler non poss'io. I can no longer resist.

Ferrando e Guglielmu: Ferrandu and Guglielmo:
Volgi a me te tuci liele! Tum your eyes lo me!
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Despina e Dun Alfonso:
In poch'ore. lo vedrele.
per virtii det magnetismo.
Finiri quei parossisnio,
tomeranno at primo union

Ferrando e Guglielmu:
Dammi un bacio, o mio tesoro;
un sot bacio. o qui mi moro.

Fiordiligi e Dorabelta:
Stelte, un bacio?

Despina:
Seeondale per effetlo di bontate.

Fiordiligi e DorabeHa:
Ah, che Iroppo si richiede
da una fida onesta amante!
Oliraggiata i la mia fede,
oltraggiato i questo cor!

Despina, Ferrandu, Guglielmu e Don
Alfunsu:
Un quadretto piit giocondo
non si vide in tulto il mondo;
quel che piii mi fa da ridere
e queU'ira e quel furor.

Fiordiligi e Durabella:
Disperatj. atlossicali. ile al diavot quanti
siete; tardi inver vi pentirete se piii cresce il
m io furor!

Despina e Dun Alfonso:
Un quadretlo piii giocondo
non si vide in tutto il mondo.
quei che piu mi fa da ridere
e quell'iracque! furor.

Ch'io ben so che tanio foco
cangerassi in quel d'amor.

Ferrando e Guglielmu:
Un quadretto piii giocondo
non si vide in tutlo il mondo.
MQ non so se finta o vera
sian que!!'ira e quel furor.
Ne vorrei che tanto foco
terminasse in que! d'amor.

Despina and Dun .\lfunsu:
!nashonwhile, you't! see
tlie effect of Ihc magnet.
The convulsions will end.
and ilie) 'II retum to themselves.

Ferrandu and Gugtielmo:
Give me a kiss, my betoved.
One kiss, or I'tl die.

Piurdiiigi and Dorabella:
Heavens, a kiss?

Despina:
Do what itiej' want, to be kind.

Fiurdiligi and Dorabella:
Qh, you're asking loo mueh of a faithful
ttonest lover!
This is an outrage lo my fidelity and to my
heart!

Despina, Ferrando, Guglielmu and Dun
Alfonso:
There's never been a more eomie picture in
the entire world:
whal makes me laugh most is their anger and
fury.

Fiurdiligi and Durabella:
Go lo the devil, you desperate and wicked
madmen; you'll be sorrj' if my rage increases.

Despina and Dun.Alfonso:
There's never been a more comic picture in
the entire world;
whal makes me laugh most is Iheir anger and

Fin convinced that sooner or later Ibcir
disdain will tum to love.

Ferrandu and Guglielmo:
There's never t>een a more comic picture in
the entire world.
But 1 have never w itnessed
such ire and furor.
I w ish that sooner or later
this liisdain will lum lo love.

ENDOFA<TI
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.Act II -Scene I

The bedivom of Fiordiligi and Dorabelta. Despina is present.

Despina:
.Andate la. che siete due bizzarre ragazze!

Fiurdiligi:
Qh. cospetlaccio!
Cosa pretenderesti?

Despina:
Per me nulla.

Fiurdiligi:
Perchidunque?

Despina:
Per voi.

Dorabella:
IVr noi?

I

Despina:
Per voi: siete voi donne, o no?

Fiordiligi:
E per questo?

Despina:
E per queslo dovete far da donne.

Durabelta:

Despina:
Trattar Faniore en bagatelle; le occasioni
belle non negliger giammai; cangiar a tempo,
a tempo esser eostanti;
Coquettizzar con grazia: prevenir ta
disgrazia. si connine a chi si flda in uomo;
mangiar il fico e non gillare it

Fiurdiligi:
(Che diavoto!)
Tai cose fatte lu, se n'hai vogtia.

Despina:
to giu le faccio.
Ma vorrei etie anche voi per gloria det bet
sesso, faceste un po' lo stesso.

Despina:
Honestly, you are two strange girls!

Fiordiligi:
You liltle devil!
What would you have us do?

Despina:
Forme, nothing.

Piordiligi:
Then for whom?

Despina:
For yourselves.

Durabella:
For ourselves?

Despina:
For you. Are you women or aren'iyou?

Fiuixlitigi:
What about il?

Despina:
You should act like women.

Durabella:
Meaning what?

Despina:
Treat love lightly. Never let opportunities slip
away. Cluwse the right time lo change or lo
remain constant.
Be coquettish gracefully, and escape the fate
oflho.se women who trust men. Have your
cake and eal It too.

Fiurditigi:
(What a devil!)
You do things like lhat, ifyou want to.

Despina:
I've atways done ihcm.
But I wish lhat for the sake of all womanhood,
you would both tbttow my example.
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Per esempio. i vostri Ganiniedi son andati
atta guerra; infin che tomano fate alia
militare: rectutate.

Dorabelia:
II cielo ceneguardi!

Despina:
Eh! Che noi siamo in terra, e non in eielo!
Fidatevi al mio zelo: gia che quesii
forastieri v'adorano, tasciatevi adorar.
Son ricchi, belli, nobili. generosi. come fede
f'eceavoi Don Atfonso; avean coraggio
di morire per voi; questi son merti
che sprezzar non si denno da giovani quat voi
bette e gatanli. che pon star senza amor, non
senza amanti.
(Par che ci trovin gusto!)

Fiurdiligi:
Per Baceo. ci faresti far dette betle cose!
Credi lu che vogtiamo favotadivenlar degti
oziosi?
Ai nostri cari sposi credi tu che vogliam dar
tat tormento?

Despina:
E chi dice ehe abbiate a far loro alcun torto?

Dorabella:
Non ti pare che sia lorto bastante se noto si
facesse che trattiamo costor?

Despina:
Anche per questo c'6 un mezzo sicurissimo:
io voglio sparger fama che vengono da me.

Durabella:
Chi vuoi che il creda?

Despina:
Qh bella! Non ha forse merto una cameriera
d'aver due cicisbei?Di me fidatcvi.

Fiuixliligi:
No. no; son troppo audaci, questi tuoi
forastieri. non ebtier ta batdanza
fin di chiederdei baci?

Despina:
(Che disgrazia!)

For example: now ihal your two ronieos ha\ e
gone lo war. do as they did; untit they retum,
seek your own adventures, and do it quick ty.

Dorabetia:
May heaven protect me!

Despina:
Heh! Be gtad we're not yei in Heaven!
Have faith in my zeal: you've met two nice
\oung suitors. Lcl ihem adore vou.
As Don Atfonso lold you, ihey're wcatlhy.
handsome, generous, and wetl-bred. They had
the courage to die for your siike, and that's
proof Ihal [he\ mean whal Ihey're saying,.
You are lovabte women who deserve to be
toved and adored.
(It seems lhat t'm making progress!)

Fiurdiligi:
Fm inctined to think you want to lead us inlo
mischief! Are you really proposing ibal we
become a topic for gossip?
And as for our dear fiances, do >ou think we
want to inflict such torture on them?

Despina:
And who says you're being bad?

Dorabella:
In nty opinion, it would be bad enough if
anybody knew thai we met another man?

Despina:
I or ihaL [here's a solution. Ftl simptv
spread a rumor lhat they came to visit me.

Durabeila:
Who woutd believe it?

Despina:
Why not? Why couldn't a maid have two
lovers? Have faith in me!

Fiurdiligi:
No. no! ti's too audacious. Those two men are
so reckless. Didn't they even dare to beg \x^
for kisses.

Despina:
(How disgraceful!)
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to posso assicurarvi che Ie cose che han
fatto turo efTetti del lossico che han preso:
convulsioni. deliri, fo!!ie. vaneggiamenll.
Ma or vedrele come son di.screti, manierosi,
modesli e mansueli.
Lasciate!i venir.

DurabeMa:
Epoi?

Despina:
I- poi: caspila, fate voi!
(L'ho detio che cadrebbero.)

Fiordiligi:

Cosa dobbiamo far?

Despina:
Quel ehe volete: siete d'o-ssa e di came, o
cosa siete?

Andante
DESPINA

I give you my assurance that your suitors'
behavior was due lo the influence of poison;
it caused all their Uuiuiims. raving, tits and
aniics, Ciel to knovv them as they really are.
They're mtxiest. decenL polished and bashful.
You'll see it yourselves.

Durabella:
And then?

Despina:
And tiien. Ihal's your business!
(I knew th^ I could handle them.)

Fiurdiligi:
What do you suggest we do?

Despina:
Follow your heart. Are you made of flesh and
blood? Qr what are you?

I
Una donna a quindici anni die sapper ogni gran moda.

Una donna a quindici anni
die saper ogni gran moda.
dove il diavolo ha la coda,
cosa i bcnc e mai cos'e.

Dtc saper te matiziette
che innamorano gli amanti.
finger riso. finger pianti,
inventar i bei perche.

D^e in un momento
dar retla a cenio:
colic pupilte partar con mitle;
dar speme a tutti. sien betti o bnitli;
saper nascondersi
senza confondersi;
senza arrossire saper mentire:
e. qua] reginadall'altosoglio,
col "posso e vogtio"
farsi ubbidir.

(Par eh'abbian gusto di tat dottrina.
Viva Despina che sa servir!)

By the time a girl is fifteen,
she should know it all:
where the devil has his tait.
what's right, and wtiat's wrong.

She must ioiow atl the tricks
that bring tovers together:
pretend lo taugh. pretend to ery.
and think up excuses.

She must pay attention
lo a hundred men al ihe same lime;
speak 10 a thousand witti her eyes:
offer hope to all. good-looking or not;
know how lo be deceptive
wittiout becoming confused;
and know tiow to tic without blushing;
and make men obey her tike a queen,
saying "I might" and "I'd like to"
to make hersetf obtiging.

(t think llicy like tlie advice.
t turrati for Despina, wtw knows how to SCTve!)

Despina departs.
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Fiordiligi:
Sore!ta. cosadici?

Durabella:
Io son stordita da!!o spirito infema! di tat
ragazza.

Fiurdiligi:
Ma credimi, d una pazza. Ti par che siamo in
easo di seguir suoi consig!i?

Dorabeila:
Oh. certo, se tu pigli pel rovescio i! negozio.

F'iordiligi:
Anzi, io lo piglio per it suo verso dritio:
non credi tudelitlo. per due giovani omai
promesse spose. it far di queste cose?

Durabella:
Etta non dice che facciamo atcun mat.

Fiordiligi:
E mat ctie ba.sta it far pariar di noi.

Dorabella:
Quando si dice ehe vengon per Despina!

Fiordiligi:
Qh. lu sei troppo targa di coscienza!
E che diran gti sposi nostri?

Dorabella:
Nutla: o non sapran FafTare. ed ^ lulto finito:
0 sapran qualche cosa. e atlor diremo
chevenneropertel.

Fiordiligi:
Ma i nostri cori?

Durabelta:
Restano quet che sono: per divertirsi un poco.
e non morire dalta malinconia non si manca
di ib. soretta mia.

Piordiligi:
Questo & ver.

Fiordiligi:
Whal do you say. sister?

Durabella:
I'm shoeked by the devilish spirit of that girt.

F'iordiligi:
Betieve me. she's crazy. Do you think we
shoutd foltow her advice?

Durabella:
Qfaiurse. ifyoutum it upside down.

Fiurdiligi:
Qn the contrary. !'m laking it the proper way.
Don't you think it's a crime for two engaged
young women to do Ihesc things?

Durabelta:
She didn't say we'd be doing anything wrong.

Fiurdiligi:
ll's wrong lo get ourselves tatked about.

Durabella:
!f we say they've come for Despina!

Fiurdiligi:
You're too broad-minded.
And what witl our fiances say?

Durabella:
Nothing. Hither they won't find out, or they'll
find out something else, and Ihen we'll say
that the men came for Despina.

Fiurdiligi:
But what about our feelings?

Durabella:
They'll stay as Ihey are. A little enlenalnment
so as not to die of melancholy is not a loss of
faith.

Fiurdiligi:
Thai's true.
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Durabclla:
Dunque?

Fiurdiligi:
Dunque. fa un po" tu: ma non voglio
aver la colpa se poi nasce un imbroglio.

Dorabella:
Che imbroglio nascer deve con tanta
precauzion? Per allro ascolta: per intenderci
bene. qual vuoi sceglier per te de' due
Narcisi?

Fiordiligi:
Decidi lu. sorella,

Durabella:
logiadecisi.

Dorabeila:
So?

Fiordiligi:
Therefore, go ahead, but I don't want to be
blamed if there's any trouble.

Dorabella:
What trouble could there be if we're very
careful? Jusl so thai everything is clear
beforehand, which one of the two handsome
young men would jdu choose?

Fiordiligi:
You decide, sister.

Dorabella:
1 already have. '

AodaQte
DORABELLA

Prenderd quel brunet • tino, chepiu lepi -domipar.

Prender6 quel brunettino,
che piii lepido mi par.

Fiurdiiigi:
Ed inlanto io col biondino.
Vo' un po' ridere e buriar.

Durabella:
Scher/o.selta ai dolci detti io di quel rispondenf).

Piurdiiigi:
Sospirando i sospiretti io dell'altro imiterd.

Durabella:
Mi dira: "Ben mio. mi moro."

Fiortliligi:
Mi dirii:"Miobel tesoro."

Piurdiiigi e Durabella:
Ed intanto che dilctto.
che spassetto io prover6!

I'll take Itie dark one.
Nvho seems more witty.

Fiurdiligi:
And nieanwhitc. fit lake ttie fair one.
1 wanl lo laugli and joke a tittle.

Durabella:
Fit an.swer him with ptayfut words.

Fiurdiligi:
t'tt sigh and mimic the other's sighs

Dorabella:
He'll say: "Beloved, I am dying."

Fiurdiligi:
He'lt say: "My beautiful treasure."

Fiordiligi and Durabella:
Meanwhile, what pleasure,
what fun rtt have!

As the ladies start to leove. they meet Don Alfonso.
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DunAlfunso: Dun Alfunso:
Ah. eorrete al giardino. le mie care ragazze! My dear girls, hurry to the garden!
Che altegria! Che musica! Che canto! What gaiety! What music! What song!
Che brillante spettacolo! Cbe incanto! Such a speclacle! It's enchanting!
Fate presto, eorrete! Hurry up, run!

Dora bella: Durabelia:
Che diamine esser pu6? What on earth can it be?

DunAlfunso: Dun Alfunsu:
Tosto vedrete. You'tl soon discover.

A garden at the shore, with grass seats and two .tmall stone tables.
A barge appears, hearing the disguised Ferrando and Gvglielmo;

it is decorated withjlowers, and there are musicians
and servants in elaborate costumes.

Ferrando e Guglielmu: Ferrandu and Guglielmu:
Secondate, auretle amiche, Fotlow. friendly tireezes.
seeondate i miei desiri, fotlow my desires,
e portate i miei sospiH and carr>' my sighs
alia Dea di questo eor. to the goddess of my heart.
Voi che udisle mille volte I want you to hear the essence
II tenor delle mie pene, of my pain a thousand times,
ripetete al caro bene Tell my adored one.
tullo quel che udiste allor. all thai you have heard.

Coru: Churus:
Seeondale, aurette amiche. Follow, friendly breezes.beartheirmessage
i I desir di si bei cor. to the dear ones they adore.

Don Alfonso and Despina lead Ferrando and Guglielmo to the two women,
who look at them, astonished and speechless.

Don .Alfonso: Dun .Alfunsu: (to the servants)
It tutto deponete sopra quei tavotini, e netta PHends. just leave atl ihe tlowere on the
barca ritiratevi, amici. tabtes. and then retire to the barge.

Fiurdiligi e Durabella: Fiurdiligi and Durabella:
Cos'e tal mascherata? What is Ihis masquerade?

Despina: Despina: (to Ferrando and Guglielmo/
Animo, via. coraggio: avete perso t'uso della Come on. be brave! Have you lost your power
favella? to speak?

Ferrandu: Ferrando:
lo tremo e palpito dalla testa alie piante. I'm trembling and shaking from head lo toe.
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(lUglielmo:

Amor tega le membra a vero amante.
Guglielmo:
Love lies the limbs of a true lover.

Don Alfonsu:
Da brave, incoraggiatcli.

Fiordiligi:
Partate.

Durabella:

Liberi dite pur quel che bramate.

Ferrandu:
Madamji.

Guglielmu:

Anzi. madama.

Ferrandu:
Parta pur tu.

Guglielmu:
No. no. parlapurtu.

DunAlfunso:
Oh cospetto del diavolo, tasciate tati smorfie
del secoto pas.sa[o.
Despineiia. lemiiniam questa festa, fa' tu eon
tei quet eh'io far6 con questa.

Dun .'Vlfunsu: (to the women)
Be goitd girls and encourage them.

Fiurdiligi:
Speak.

1

Durafwila:

Be free to say what you want.

Ferrando:
My lady.

Guglielmu:
My lady.

Ferrando: (to Guglielmo)
You speak.

Guglielmu: (to Ferrando)
No. you speak.

Dun Alfunsu:

For gotxlncss sake, drop tliose old-fashioned
manners.
Despina. let's put an end to this. I'll speak for
Uiem, you for the ladies.

La mano a me dale, movetevi un po' .
Se voi non partate. ser voi parierd.

Perdono vi chiede un scbiavo tremante;
v'ofVese. lo vede. ma solo un istante.
Or pena. ma lace.

Ferrandu c Guglielmo:
lace.

Dun Alfunsu:
Qr lasciavi in pace.

Ferrando e Gugiielmo:
In pace.

Dun ,\Ifunso:
Non pub quel che vuote. vorra quel che pu6.

Give me your hand, move it a littte.
Ifyou don't speak, I'll speak foryou.

(to the ladies)
A trembling slave asks to be forgiven.
If he's ofTended you, it's only momentary.
Now he feels pain but remains silent.

Ferrando and (Guglielmo:
Quiel.

Don Alfonso:
Qr teave in peace.

Ferrandu and Guglielmo:
In peace.

Don .Alfonsu:
He caii'l do what he wants, but he'lt want
what he can do.
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Ferrando e Gugtielmo:
Non pu6 quet che vuole, vorrS quel che pud.

Ferrandu and (iugtielmu:
He can'i do wtiat he wants, but he'll want
what he can do.

DonAlfonso:
Su via rispondete,
Guardate e ridete?

Despina:
Per voi la risposta a loro dar6.
Quello che i stato t stato.
scordiamci del passato.
Rompasi omai quel laccio,
segno di servitil.

Dun Alfunso: (to the ladies)
Come on, answer.
Look and laugh?

Despina: (to the ladies)
I'll answer them on your behalf.
Whal'sdone is done.
and let's foî et the past.
Break the Iwnd
that is the sign of slavery.

Despina takes Dorahelta s hand: Don Alfonso takes Fiordiligi .V hand.
The two ladies break the flower garlands around the TWO lovers.

A me porgete il braccio, n6 sospirate piii. Give me your arm. Sigh no more.

Despina e Dun .\lfonsu:
Per carita. partiamo: quel che san far
veggiamo; le stimo piii del diavolo s'ora non
cascan gi£i.

Despina and DonAlfunsu:
Let's leave and see what they can do.
Fll have more respect f'orlhe girls than for Ihc
devit if they don't tumble now.

The four look at each other uneasily: they are embarrassed and shy,
at a loss for words to communicate with each other.

Fiordiligi:
Oh che belta giomata!

Ferrando:
Caldetta anzi che no.

Dorabelta:
Che vezzosi arboscetti!

Guglielmo:
Ceno. eerto; son betti, han piii fogtie che
fmtti.

Fiurdiligi:
Quei viati come son teggiadri.
Votete passeggiar?

Perrandu:
Son pronto, o cara. ad ogni vostro cenno.

Fiordiligi:
Whal a lovely day!

Perrando:
Ralher warm.

Durabella:
What charming busfies!

Guglielmu:
Certainly, they're tovely. They have more
leaves than fruil.

Fiordiligi: (to Ferrando)
How nice these paths are.
Woutd you like to take a strotl?

Ferrandu:
Fm ready, my dear, to answer your every wish.
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Fiurdiligi:
troppa grazia!

Ferrandu:
(Lccot'iatlagrancrisi.)

Fiurdiligi:
Cosa gti aveie detto?

Ferrandu:
Eh. gti raccomandai di divertirta bene.

Dorabetia:
Passeggiamo anche noi.

Gugtietmu:
Come vi piace.

Fiurdiligi:
How kind!

Ferrandu: (to Guglietmo while passing)
(This is the critical moment.)

Fiordiligi:
What did you say to him?

Ferrando:
t totdhim to enjoy himself.

Durabella: (to Guglielmo)
Shalt we take a stroll as welt?

Guglfelmo:
Ifyou would like.

Durabella:
Ctie cosa avete?

Fiordiligi strolls off with Ferrando.

Oh nol

Durabetta:
What's wrong?

Guglielmu:
to mi sento si male, si male, anima mia.
che mi pardi morire.

Durabella:
(Non otterr^ nientissimo.)

Saranno rimasugti det veten che bcveste.

Guglieimo:
All. che un veleno assai piii forle io bevo
in que' crudi e focosi mongibelli amorosi!

Durabelta:
Sara vctenocalido:
i-alevi un poco fresco.

Guglielmo:
tngrata, voi buriate ed intanto io mi moro!

(Son spariti: Dove diamin son iti?)

Guglielmo:
t feet so siek my beloved, that 1 think I 'm
dying.

Durabelta:
(I d(Mi't believe a word of iL)

You're stilt feeling ttie effects of the poison
you drank.

Guglielmu:
t 'd drink a far more deadty poison because of
the fatal flames ofyour glorious eyes!

Durabelta:
A tlattering comparison!
You oughl lo write a poem.

Guglielmu:
You're ungralcful. You make fun of me while
1 am dying!
(I ean'I see Ihem. Are thcv hiding on
puipose?)
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Dorabella:
Eh. via, non fate.

Guglielmo:
lo mi moro, crudele, e voi buriate?

Durabetla:
to burto? to burto?

Guglietmo:
Dunque datemi quatehe segno, anima belta.
detta vostra pietd.

Durabella:
Due. se votete;
Dite quel che far deggio. e to vedrete.

Guglietmo:
(Scherza, o dice davvero?)

Dorabella:
Don'l be so silly.

Guglielmo:
t am dying, and you're jesting cruelly.

Dorabella:
Am 1 making fun of you?

Guglielmo:
Then give me some sign that you have pity for
me.

Dorabella:
Two, ifyou want.
Tell me what I should do.

Guglielmo:
(Is she joking, or telling the tmth?)

Questa picciola offerta d'accettare degnatevi. Accept this little offering tohonoryou.

Durabella:
Un core?

Guglielmo:
Un core: e simbolo di quello ch'arde,
languisce e spasima per voi.

Durabetla:
(Che dono prezioso!)

Guglielmo:
L'accettate?

Dorabella:
Crudele! di sedur non tentate un cor fedete.

Guglielmu:
{La monlagna vacitta. Mi spiace: ma
impegnato t t'onor di sotdato.)

V'adoro!

Dorabella:
Per pieta.

Guglielmo:
Son tutto vostro!

Dorabella:
A heart?

Guglielmo:
A symbol of the man who ardently pines for
you.

Dorabella:
(Whalapreciousgifl!)

Guglielmu:
Do > ou accept it?

Dorabella:
You are cruet to tempt a faithful heart.

Guglielmu:
(She's wavering. I don't like it, bul I gave my
word as a soldier.)
(to Dorabella)
I adore you!

Durabella:
Oh Heavens.

Guglielmu:
I'm all yours!
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Durabella:
Oh. Dei!

Guglielmu:
Cedete. o card!

Dorabella:
Mi farete morir.

Guglielmu:
Morremo insieme. amorosa mia speme,
L'accettate?

Dorabella:
t-'accetlo.

Gugliclmo:
(Infetice Ferrando!)

0 che diletto!

Dorabella:
Oh. Heavens!

Guglielmu:
Give in. darling!

Dorabetia:
You're kilting me.

Guglielmu:
We't! die together, an amorous hope.
Wi!t you accept il?

Dorabetia:
tuilt.

Guglielmo:
(Poor Ferrando!)
(to Dorabella)
What a pteasure!

Andante grazioso
GUGLIELtWO

II CO

tt eore vi dono. betl'idoto mio;
ma it vostro vo' anch'io. via, daleto a me.

DurabeMa:
Mel date. !o prendo, ma it mio non vi rendo:
invan me! chiedete, piii meeo ei non 6.

Guglielmu:
Se teco non I'hai. perchfe batte qui?

Dura bella:
Se a me lu to dai. che mai batza 11?

Durabella e Guglielmu:
fi il mio coricino che piii non e meco:
ei venne a star leco. ei batte cosi.

Guglielmo:
Qui lascia che il metta.

Durabelta:
Ei qui non puo star.

re vi do no.

I give you this heart, my betoved. bul t want
yours in retum. Go on, give il to me.

Durabella:
Fit lake tills heart, but won't give you mine.
You ask in vain, for it is no longer mine.

Guglielmu:
Ifyou don'l have iL why is il beating here?

Durabella:
You're giving 11 lo me bul \vliat's pounding heiv?

Dumbetla and Cuglietmu:
tl's my lilile heart which i?> mine no tonger; it's
mine no tonger because now it's yours.

Guglielmo:
Let me put il on for you.

Durabelta:
tt can't go tiere.
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Guglielmo: Guglielmo:
T'intendo, furbetta. t understand you, you cratly girt.

Dorabetia: Durabella:
Che fai? Whal arc you doing?

Guglielmo: Guglielmo:
Non guardar. Don't look.

Gugtielmo gently removes the locket and replaces it with a heart.

Dorabella: Durabella:
(Nel petto un Vesuvio d'avere mi par.) (There's a volcano in my breast.)

Guglielmo: Guglielmo:
Ferrando meschino! Possibil non par. (Poor Ferrando!)

(to Dorabetta)
L'occbietto a me gira. Tum your eyes to me.

Dorabella: Durabella:
Che brami? What do you want?

Guglielmu: Guglielmu:
Rimira se meglio puo andar. Look, see if it coutd be any better.

Durabella e Guglielmu: Dorabetia and Cuglielmo:
Oh cambio fetice di cori e d'afletti! Such a happy exchange of hearts and

afTections!
Che nuovi diietti, che dolce penar! New deligtit and sweet suffering

Dorahetta and Gugtietmo de/xirt. arm in arm.

Fiordiiigi enters extremety agitated, followed by Ferrando.

Ferrando: Ferrandu:
Barbara! Perche tuggi? You are cniet! Why do you run away?

Fiordiiigi: Fiordiligi:
Ho visto un aspide, un'idra. unbasiHsco! Fve seen an asp, a hydra, a basilisk!

Fcrrandu: Ferrando:
Ah, crudel. li capisco! t understand you, cruel woman!
L'aspide, I'idra, il basilisco, e quanto i libici Att that you see in me is the hydra, ihe
deserti han di piii fiero, in me solo tu vedi. basitisk. and the beasts of tbe desert.

Fiurdiligi: Fiurdiligi:
E vero, 6 vero! Tu vuoi tormi ta pace. It's true! You want to rob me of my peace.
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Ferrandu:
Ma per farti fetiee.

Fiurdiligi:
Cessa di molestarmi.

Ferrandu:
Non li chicdo che un guardo.

Fiurdiligi:
Piniti.

Ferrandu:
Non sperarlo se pria gli occhi men fieri a me
non giri. O ciet! Ma lu mi guardi. c poi
sospiri?

Ah, lo veggio, quell'anima bella
ill mio pianlo resister non sa:
non b fatta per e.sser rubella
ag!l alTetti di amica

In quel guardo. in quei cari sospiri
dolce raggio lampeggla a! mio cor;
Gi^ rispondi a' niiei caldi desiri.
gia tu cedi al piii tenero amor.

Ma tu fuggi. spietala, tu taci
ed invano mi senli languir?
Ah. cessate. speranze faUaci:
!a crude! mi condanna a morir.

Ferrando:
But only to make you happy.

Fiurditigi:
Slop lomicnting me.

Ferrandu:
t onty ask thai you look at me.

Fiurdiligi:
t..eave!

Ferrandu:
Not until you took at me tess harshty.
Heavens! Why do you look at me with such
sighs?

I understand, 1 hat beautiful heart cannot
resist my tears.
You don't rea!!y mean to be cold and
unheeding to ihe afTeclions of a friend.

My heart gfows with radiance from your
longing and gent!e glances.
!l atread) responds to mj' warm desires;
you are a!ready yielding to tender love.

Bul why do you spum me with disdain, and
cold!y leave me lo tanguish and sigh?
Ah! Fa!se hopes. You arc cruet and condemn
me to die.

Ferrando exits, leaving Fiordiligi alone.

Piordiligi:
Ei parte, senti. ah no, partirsi lasci.
Si lo!ga ai sguardi miei I'infausto oggetlo
della mia debotezza.
A qua! cimento i! barbaro mi pose!
Un prcinio e questo ben dovulo a mie colpe!

In tale islante dovea di nuovo amante i
sospiri ascoltar?
L'altrul querele dovea vo!ger in gioco?
Ah. queslo core a ragione condanni, o giusto
amore!

Fiurdiligi:
He's going, listen, ah no, let him go.
Take this object from my sight: il weakens
me.
What a test he has put me lo!
It's the jusl reward for the wrongs Fve done!

At this time, should I be tistening to fhe
yeamings of a new tover?
Should t be sympattielic to his coinptaints?
Righteous love, you do well lo condemn me!
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Io ardo, e t'ardor mio non e piii efTetto
d'un amor virtuoso: e smania, affanno.
rimorso. pentimento, leggerezza, pertldia e
tradimento!

Guglielmo, anima mia!
Perche sei tanto ora tungi da me?
Soto polresti. ahinit!
Tu mi detesti. mi rigetti. m'aborri.
io gia li veggio miiiaccioso. sdegnato; io
sento i rimproveri amari, e it tuo tormento.

I bum. and my ardor is nol with a virtuous
love, tt's a craving, uneasiness, remorse,
regret, penitence, flightiness, treacher>, and
t>etrayat!

Guglietmo. my love!
Why are you so far away from me?
t am powerless!
You would detest me, reject me. and hate me.
I already sec you. menacing and scomful. I
feel bitter reproach and your anguish.

Adagio
FIORDILIGI

Per pie - ta, ben mio, per - do - na

Per pietd, ben mio,
perdona atl'error di un'alma anianle;
Fra quest'ombre e queste piante
sempre ascoso, oh Dio, sara!
Svenera quest'empia vogtia
l'ardir mio, ta mia costanza;
perderfi ta rimembranza che vergogna e orror
mi fa.
A chi mai manc6 di fede questo vano ingrato
cor!
Si dovea migtior mereede, earo bene, at tuo
candor.

Fiordiligi

Show pity, my love,
forgive the mistakes of a loving heart.
Amid these shadows and in this garden, il
wilt remain hidden forever! It will!
My courage and eonstancy wilt stifle this evil
longing.
I shalt forget what makes me feel shame and
horror.
t embraced temptation and tacked faith: my
heart is ungratefut!
Dearest tove. 1 beg your forgiveness.
Your honesty deserved a more nobte reward.

departs.

Ferrando and Guglielmo enter Ferrando is deliriously happy.

Ferrando:
Amico. abbiamo vinto!

Gugtielmu:
Un ambo o un temo?

Ferrandu:
Una cinquina, amico: Fiorditigi ^ ta
modestia in came.

Ferrando:
My friend, we've won!

Guglielmu:
The double, or ttie jackpot?

Ferrandu:
A clean sweep, t-iordiligi is a modct of
propriety.
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Guglietmo:
Nienle meno?

Ferrandu:
Nientissimo. Sta' attento e ascolta come fu.

Guglielmo:
T'ascolto:di'pursu.

Ferrandu:
Pet giardinelto. come cravam d'aceordo,
a passeggiar nii mcllo;
le do il braccio. si parta di mitte cose
differenii: atfiiie viensi att'amor.

Guglielmu:
Avanti,

Guglielmu:
Nothing tess?

Ferrandu:
Nothing. Listen and Fll tell you how it went

Guglielmo:
I'm listening. Go ahead.

Ferrando:
As we agreed, we strotted in the garden
together;
ami in ann, chatting about a thousand
different things, and finally about love.

Guglietmu:
Go ahead.

Ferrando:
t ingo tabbra Iremanti, lingo di pianger, fingo
di morir at suo pi£.

Cuglielmo:
Bravo assai, per mia f̂ .
Edetia?

Ferrandu:
Etta da prima ride, scherza. mi buria.

Guglielmu:
Epoi?

Ferrandu:
E poi finged'inipielosirsi.

Gugtielmo:
0 cospettaccio!

Ferrando:
Alfin seoppia ta bomba:
pura come cotomba at suo earo Guglielmo
eltasiserba;
mi discaccia superba. mi niallralta, mi fugge,
icslinionio rendendomi e messaggio
che una femmina ell'^ senza paraggio.

Guglietmu:
Bravo tu. bravo io,
brava ta mia Penelope!
Lascia un po' ch'io li abbracci per si fetice
augurio. o mio fido Mercurio!

Ferrandu:
t pretended lo sluttcr. t pretended to ciy, I
pretended to die at her feet.

Guglietmo:
Terrific, you did welt.
And she?

Ferrandu:
At first she laughed, joked and teased me.

Guglielmo:
And then?

Ferraiidu:
And then stie pretended to pity.

Gugtielmu:
Thai vixen!

Ferrando:
But then, ihe bomb exploded.
She was as pure as Columbine to tier
Gugtielmo.
Stie chased me away, abused me. and Ihcn left
me, proving to me ttiat she's a woman
without equal.

Guglielmu:
Good for you. good for me,
good for my Pcnetope!
Let me embrace \ou for such good news, my
faithfut messenger!
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Ferrando:
E ta mia Dorabetta?
Come s'6 diportata?
Ah. non ci ho neppur dubbio!
Assai conoseo quetla sensibil atma.

Guglielmo:
Eppur un dubbio, parlandoti a quattr'occhi,
non saria mai. se tu t'avessi.

Ferrandu:
Come?

Guglielmu:
Dico cosi per dir!
(Avrei piacered'indorargli lapillola.)

Ferrandu:
Stelle! Cesse ella forse alte lusinghe tue? Ah.
s'io potes.si sospettario sollanto!

Guglielmu:
E sempre bene it sospettare un poco in questo
mondo.

Ferrandu:
Etemi Dei! Favella; a foco lento non mi far
qui morir. ma no. tu vuoi.
Prenderti meco spasso: etta non ama,
non adora che me.

Guglielmo:
Ceno! Anzi in prova di suo amor, di sua fede,
questo t̂ el ritraltino ella mi diede.

Ferrandu:
And how did ni> Dorabella behave?
How did she handle herself?
I have no doubts!
1 know that sensitive sout loo wetl.

Guglielmu:
Between us, it wouldn't hurt to have a doubt
or Iwo.

Ferrando:
Whal do you mean?

Guglielmu:
Just a ihoughl!
(I love to sugarcoal the pitl.)

Ferrando:
1 leavens! Are you implying that she yielded to
you ? I woutd never bie su.spicious of her!

Guglielmo:
In this world, it would be wiser lo leave a
little room for some suspicion.

Ferrandu:
What do you mean? Speak up! ifyou must
poison me. must it be drop bj drop?
Slop joking with me; I am !ier love, and she
!oves only me.

Guglielmu:
Of course! !b prove her love and failh she
gave me this little portrait.

Guglietmo shows Ferrando his portrait that he removed Jrom the locket.

Ferrando:
tlmioritratto!
Ah, perfida!

Ferrando (furiously)
M> portrait!
That traitor!

Ferrando gestures to depart.

Guglielmu:
Ove vai?

Ferrandu:
A irarle i! cor da! scelleralo petlo e a
vendicar il mio tradito afTetto.

Guglielmu:
Where are you going?

Ferrandu:
Io tear oul her heart and avenge my betrayed
affections.
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Guglietmo
Fermati!

Ferrandu:
No. mi lascia!

Guglielmo:
Sei tu pazzo? Vuoi tu precipitarti per una
donna ehe non vai due soldi?

Guglielmu:
Stop!

Ferrandu:
No, leave me alone!

Gugiielmo:
Are you mad? Do you want to min yourself
for a worthless woman?

(Non vorrei che facesse quatehe eorbelleria.) (I don't want him to do anything stupid.)

Ferrandu:
Numi! Tante promesse, e lagrime, e sospiri,
giuramenti. in si pochi momenti come
Fempia obli6?

Guglielmo:
Per Bacco, io non lo so.

Ferrando:
Che fare or deggio?
A qual partito. a qual idea m'appigtio?
Abbi di me piet^, dammi consiglio.

Gugtielmo:
Amieo. non saprei quat consigtio a te dar.

Ferrando:
Barbara! tngrata!
In un giomo! tn poche ore!

Guglielmo:
Ceno, un easo quest'6 da far stupore.

Ferrandu:
Gods! Atl ofthose promises. Icars, sighs, and
vows. How cou!d everything lum so wicked
in just a few moments?

Gug!it.'lmu:
! don't know.

Ferrandu:
Now whal shatl 1 do?
What can! elingto?
Have pity on me. and te!! me what to do.

Guglielmo:
My triend. t woutdnl know whal to lell you.

Ferrandu:
Tlie cniel, ungrateful woman!
In one day! In just a few hours!

Guglielmu:
It's certainly an astonishing case.

Allegretto
GUGLIELtVfO

-4v| e - — L T ^ \
—«[—4 ~—

r '
i=:

1 r r ff—r - K

Donne mie ta fate a tanti,a tanti, a tanti, a tanti, a tan

Donne mie. la fale a tanli.
che, se il ver vi deggio dir,
se si lagnano gti amanii
ti comincio a conipalir.

to vo' bene al sesso vostro.
to sapete. ognun to sa:
ogni giomo ve to mostro,
vi d6 segno d'amistS;

My ladies, you take in so many men.
that to lelt the tmth.
I've begun to sympaltiize
with tovers who complain.

1 tovewomanh(X)d.
You know it's true, as does everyone.
I show my friendship
to you ever> day.
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ma quel farIa a tanti e tanti
m'avvilisce in verita.

Mille volte il brando prcsi
per salvar il vostro onor,
mille volte vi dtfesi
eolla bocea, e piii coi cor.
Ma quel farla a tanti e tanti
^ un vizietto seccator.

Siete vaghe, siete amabili,
piii tesori i! cie! vj di£,
e !e grazie vi circondano
da!!a testa sin ai pi^;
ma !a fate a tanti e tanli,
che credibilc non t.
Che. se gridano gli amanii.
hanno ceno un gran

Bul llie way you ptaj wiih so many men
rea!!y reputses me.

!'ve taken up my sword
a thousand limes to defend your honor.
A thousand times !'ve defended you
wiih my words and wiih ni> heart.
But the way you p!ay with so many men
is a lirestime vice.

You're prelly and tovab!c.
with many gifts from ! leaven.
you're covered In chann
from head lo toe:
bul you play with so many men
that it's beyond belief
If lovers complain
they certainly niusl have good reason.

Guglielmo departs.

Ferrando:
tn quat fiero conlraslo. in quat disordine
di pensieri e di afTciti io mi rilrovo?
Tanto insolito e novo ^ il easo mio.
che non attri. non io basto per consigiiarmi.
Atfonso, Atfonso, quanto rider vorrai
delia mia stupidezza!
Ma mi vendicher6: sapro dat seno
cance!!arquelt'iniqua, cancettaria?
Troppo. odio, questo cor per tei mi parta.

Ferrandu:
Why do t feet such a cruet conflict of
thoughts and affections?
This is something so unusuat. that t don't
know wtiat to do. and no one can advise me.
Atfonso, Atfonso, you witt taugh at my
stupidity!
But t'tt have vengeance, t'tt wipe lhat wicked
woman from my heart. Wipe her awaj ?
My hean speaks with so much hatred.

From hiding. Don Alfonso and Gugtielmo overhear Ferrando.

FERRANDO

r
Tra-di - to

Tradilo, schemito
dal perfldo cor,
io sento che ancora
quest'alma I'adora.
io senloperes.sa
le voci d'amor.

scherni• to dai per • fi -do cor.

Betrayed and scomed
by her treactierous heart
yet! fee!! ihaislil! !ove
thai adored sou!.
1 hear Uie voice of love
speaking on her behalf.
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Dun Alfunsu:
Bravo, questa e coslan/a!

Ferrandu:
Andate. o barbaro! Per voi misero sono.

Dun .Alfunsu:
Via. se sarete buono vi torner6 !'anlica
calma. Udite:
Fiordiiigi a Guglielmo si conserva fedeL, e
Dorabe!la infedel a voi fu.

Ferrandu:

Per mia vergogna.

Guglielmu:

Caro aniico, bisogna far det!e difTcrenza in
ogni cosa.

Ti pare che una sposa mancar possa a un
Gugtietmo?

Un picciuo! ca!co!o. non pario per !odanni.
se facciamo tra noi. Tu vedi, amico,
che un poco piii di meno.

DunAlfonso:
Eh,aneh'iotodico.

Guglielmo:

Intanio mi darete cinquanta zecchinetti.

Dun Alfunsu:
Volentied. Pria pero di pagar, vo' cfie
faeciamo quatehe attra esperienza.

Guglielmu:
Come!

Dun Alfunsu:
Abbiate pazien/a: inlin domani siete entrambi
miei schiavi. a me voi desle
parola da soldali di far quet eh'io diro.
Ven ile. io spero moslrarvi ben ctie folle t quel
cervetto die sutla frasea ancor vende t'uccelto.

Dun Alfonso:

Wei! done, ihis is constawy!

Ferrandu:
Go away! !'m miserable because of you.

Don Alfonso:
Bul ifyou're good. I'll bring back your
former peace of mind. Listen!
Fiordiligi stayed fiilihtul to Guglielmo. But
Dorabelta vvas unfaithfut to yoiL

Ferrandu:

To my shame.

Guglielmo:
Dear friend, distinctions have to be made in
everything.
Do you tiiink a fiancee has the strength to
belray Guglietmo?

I'm nol boasting, bul jusl compare the two of
us. You'll see, my friend, there's more to be
considered.

DonAlfunsu.
t agree.

Guglielmo: '
Give me my fifty soverei^s.

DonAlfunsu:
Gladly, bul betbre 1 pay t wanl to make
another attempt

Guglielmo:
What!

Dun Alfunsu:
Be patient. You are bolh my slaves until
tomorrow, and as soldiers, you promised to
do as I say.
Come, t'm hoping lo show you ctearty that it
makes no sense to count your chickens before
they've hatched.

Don Alfonso departs, leaving Ferrando and Gugtielmo conjbunded.
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A room with several doors, a mirror, and a small table.

Despina:
Ora vedo che siete una donna di garbo.

Durahelia:
tnvan. Despina. di resister tentai: quet
demonetlo ha un anifizio, un'eloqucnza. un
tralto che ti fa eader giij se sei di sasso.

Despina:
Corpo di Satanasso!
Questo vuol dir saper! Tanto di raro noi
povere ragazze abbiamo un po' di bene.
che bisogna pigtiarlo attor ch'ei viene.

Dcspina:
Now I can see you're a woman of taste.

Durabella:
t iried in vain to resist temptation. That
wicked man has a cunning, an etoquence, and
a bearing that makes me drop tike a stone.

Despina:
Ttie devit!
Now you're tatking togic! tl's so setdom lhat
we poor girts have some pteasure. so you
have to take the pickings as they come.

Ma eeco la sorella. Che eeffo!

Fiordiligi enters.
Here's your sister. Look at her face!

Fiordiligi:
Sciagurate!
Ecco per cotpa vostra in che stato mi trovo!

Despina:
Cosa & nato, cara madamigelta?

Dorabella:
Hai quatehe mai, sorella?

Fiordiligi:
Ho ii diavolo ehe porti me. le, lei. Don
Atfonso. i foreslieri e quanti pazzi ha it
mondo.

Dorabella:
Hai pcrdulo it giudizio?

Fiordiligi:
Peggio. peggio. tnorridisci: io amo. e t'amor
mio non £ sot per Guglielmo.

Despina:
Meglio. meglio!

Dorabetia:
F che forse anehe tu se' innamorata
det gatante biondino?

Fiurdiligi:
Disgraceful!
It's your fautt that Fm in this state!

Despina:
Dear madam, what's happened?

Dorabella:
Sister, is there something wrong?

Fiurditigi:
I want itie devil lo lake me. you. you. Don
Alfonso, Ihe strangers, and att the eraz>'
people in the world.

Durabella:
Have you lost your senses?

Fiorditigi:
Worse. Prepare to be shocked. I'm In love, and
not just with Guglielmo.

Despina:
Thai's better!

Durabella:
And perhaps you are also in tove with the
handsome btonde man?
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Fiurdiligi:
Ah. purlroppo per noi.

Despina:
Mo' brdva!

I

Durabelta:
Tieni setlantamita baci:
Tu it biondino. io it brunetlo.
Fccoci enlrambe spose!

Fiurdiligi:
Cosa dici?
Non pcnsi agti Infetici che staman e panir?
Ai toro pianli. atta tor fedetia tu piii non
pensi?
Cosi barbari sensi dove, dove apprendesti?
Si diversa da te come ti festi?

Durabelta:
Odimi: sei lu certa che non muoiano in
gucna i noslri vecchi amanti?
E ailora entrambe reslerem colte man piene
di niosche.lra un ben ceno e un inceno
c'e sempre gran divario!

Fiordiligi:
E se poi tomeranno?

t)uriibella:
Se lorneran. lor danno!
Noi sarenio allor mogti. noi saremo
tontane mitle migtia.

Fiurdiligi:
Ma non so come mai si pu6 cangiar in un sol
giomo un core.

Durabella:
Che domanda ridicota! Siam donne!
E poi. lu com'hai talto?

Fiurdiligi:
to sapro vincermi.

Despina:
Voi non saprete nulta,

Fiurdiligi:
Far6 che tu to veda.

Fiordiligi:
Unfortunately for us.

Despina:
Detigtitfut!

Durabella:
There were seventy thousand kisses.
You with Ihc btonde. and I with the brunette.
And we're both aflianced!

Fiurdiligi:
What are you saying?
Don'l you ihink of our poor soldiers who
have gone to the wars? Don't you ihink aboui
their tears and faithfutness?
How coutd we deceive Ihem?
Are you enjoying and celebrating?

Dora belta:
Listen to me. How sure are you that our lovers
didn't fall in battle?
You know the saying, a bird in hand is worth
two in [he bush, tl's a big difTerence because
you're uncenain!

Fiurdiligi:
Bul if they should retum?

Durabetla:
tf Ihey retum. it's Iheir toss!
We'll tie married, and what's more, we'll be
far away from here.

Fiurdiligi:
Bul lio«' can one change the way they fee! in
jusl one day?

Dorabella:
That's a ridiculous question! We're women!
Therefore, you do what you have to do?

Fiordiligi:
tiu! I'm not surrendering!

Despina:
You are quite mistaken!

Fiurdiligi
I won't! rtt never do it!
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Durabelia:
Credi. sorei!a, 6 meglio che tu ceda.

Dorabella:
Believe me. sister, it's better to give in.

Allegretto vivace
DORABELLA

a-more un la - droncel - lo, un ser - pentei • loi a -mar;

t amore un ladroncetto.
un serpentello ^ amor,

ei toglie e da ta pace,
come gli piace. ai cor.
Per gli occhi al seno app>ena
un varco aprir si fa,
che t'anima Incatena
e toglie tiben^.
Porta dotcezza e guslo
se lu to tasci far.
ma I'empie di disguslo
se tenti di pugnar.
Se net tuo petto el siede.
s'egti ti t>ecca qui.
fa' lulto quel ch'ei chiede,
che anch'io far6 cos)

Love is a tittle thief.
a liltle serpent.
Il brings peaee
or lakes il away, according to its whim.

He barely opens a route
to our hearts,
and a soul is trapped
and robbed of Its freedom.
Ifyou lei him.
he will bring you sweetness and pleasure.
But if he fills you with longing.
you try to figlil him off.
If he's sealed in your hean,
he feeds there,
doing anything he wishes;
and 1 shatt do the same.

Despino leaves with DorabeHa.

Fiurdiligi:
Come tutto eongiura a sedurre it mio eor!
Ma no, si mora e non si ceda. errai quando
alia suora io mi scopersi. ed atta serva mia,

Esse a lui diran tutto. ed ei piii audace,
fia di tutto capace. agti oechi miei
mai piu non comparisca, a tulti i servi
minaccerd it congedo se io tascian passar,
veder not voglio, quel seduttor.

Fiurdiligi:
1 low Ihey're plotting to seduce my heart!
tlut no. I'd rallier die. and I won't yield.
I stiouldn'l have talked lo LXiratx;tlii or Despina.

They might tell him everything. Jind thus
encouraged, he'd act wildty. t must avoid him.
not even tet him see me. Ft! order my
servants, or dismiss them immedlatety if ttiey
should dare lei Ihc seducer near me.

Guglielmo has been listening at the door, unseen by Fiordiligi.
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Gugiielmu:
(Bravissima!
La mia casta Artemisia! La sentite?)

Fiurdiligi:
Ma potria Dorabella. senza sapula mia..
Piano, un pcnsiero per la mente mi passa:
in casa niia reslar niolie unifomii
di (juglielmoedi Ferrando, ardir!
Despina! Despina!

Despina:
Cosa e'<i?

Fiurdiligi:

licni un po' questa chiave. e senza replica,
.senza replica atcuna, prendi nel guardaroba
e qui mi pona due spade, due cappetii e due
vesliti de' nostri sposi.

Despina:
E che volete fare?

Fiurdiligi:
Vanne. non replicare.

Cuglielmo: (to this friends)
(By Jupiter! What a model of virtue! Let's
hear more!)

Fiurdiligi:
I'm afraid Dorabelta cannot be persuaded.
Wait! An idea! Now I know whal to do! By
some good fonune Guglietmo and Ferrando
lert some uiiifomis. Thai's lucky!
Despina! Despina!

Despina:
What is it?

Fiurdiligi:

Take this key. and without asking any
que.stions. go lo ihe wardrobe and bring me
two swords, two helmets, and two of our
fiance's uniforms.

Despina:
What are you going to do?

Fiurditigi:
Go. and don't question me.

Despina: Despina:

(Comanda in abregedonna Arroganza!) (Madam Arrogance has commanded!)

Despina departs.

Fiordiligi:

Non c'e allro, ho speranza ehe Dorabetta
slessa seguirA il belt'esempio. At campo. at
campo: allra strada non resia per .serbarci
innocenli.

D(m Alfunso:
t lo capilo abbastanza.
Vanne pur. non temer,

Despina:
Eccomi,

Fiordiligi:
Vanne.
Sei cavallidi posta voti un servoaordinar.
Di' a tioratielta che pariar le vorrei

Fioiililigi:
There's no other way, I hope Dorabetta will
foltow my got)d example. To the battlefield;
there's no other way for us to maintain our
honor.

DunAlfonso: (to Despina)
I understand what's happening
Go. don'l be afraid.

Despina: (to Fiordiligi)
I lere t am.

Fiordiligi:
Go.
Have a servant order six horses.
Tetl Dorabelta ttial t wanl to speak lo her.

Despina: Despina:
Sara servita. U witi be done.
(Questa donna mi par di senno uscita.) (t think she's gone mad.)

Despina leaves.



Cosi fan tutte Libretto - Act II Page 323

Fiordiligi:

L'abito di Ferrando sara buono per me; pu6
Dorabella prender quet di Gugtielmo.
tn questi amesi niggiungerem gli sposi
nostri, al toro fianco pugnar potremo
e morir se fad'uopo.

Ite in malora, omamenti fatali!
io vi delesto.

Guglieimu:
(Si puo dar un amor simite a questo?)

Fiordiiigi:
Di tomar non sperate atta mia fronte
pria eh'io qui lomi cot mio ben;
in vostro toco porrA questo cappetlo.
oh, come ei mi tra.sfomia te sembianze e it
viso! Come appena io medesma or mi rawiso!

Fra gti amptessi in pochi istanti giungerd del
fido sposo,
sconosciuta a tui davanti in quest'abito
verr6.
Oh. che gioia il suo bel core proverb nel
ravvisarmi!

Ferrandu:
Ed intanto di dolore meschinello io mi morro.

Fiordiligi:
Cosa veggio! Son tradita.
Deh. panite!

Ferrando:
Ah no. mia vita!
Con quel ferro di tua mano
questo cor tu ferirai.
e se forza oddio non hai
io ia man ti regger6.

Fiordiligi:
Taci, ahimfi! Son abbastanza tormentata ed
infelice!

Fiordiligi e Ferrando:
Afi, che omai la mia/sua costanza a quei
sguardi. a quet che dice, incomincia a vacitlar!

Fiordiligi:
Ferrando's uniform will be perfect forme;
Dorabella can wear one of Guglielmo's,
Disguised as soldiers, we iwo can go and find
our fiancees. If il must be. we shall fight
beside them. Even death shall noi part us.

Off with this headgear, this inane decoration!
Oh. how I hate it.

Guglielmo: Ito his friends)
(What can one give such a de\oted lover?)

Fiurdiiigi:
11 shatl adom my forehead only afkr I retum
with my betoved.
and in ils stead. Uiis helmet will disguise me!
How my appearance tias been transfomied;
t'm certain no one witl suspea I am a woman!

In a few moments t'tt arrive
in Uic amis of my lietoved.
t'tl appear before him disguised in this
unifonn.
Oh. how joyfut his hean witt be when he sees
me again!

Ferrando: (appears before Fiordiligi)
And meanwhile t'lt die of grief

Fiorditigi:
What is this? Fve been betrayed.
Please go!

Ferrando:
No. my beloved!
You musi lake ihal sword
and sirike this wounded hean.
And ifyou haven't the strength,
Fll hotd your hand steady.

Fiurdiligi:
Never! I have endured too mueh unhappiness
already!

Fiurdiligi and Ferrandu:
Her/my resistance is weakening. How her/my
courage is less steady, antl my will is failing!



Mozart's Da Ponte Operas Page 324

Fiordiligi:
Sorgi, sorgi...

Ferrando:
Iman lo credi.

Fiordiligi:
Per piela. da me ehe chiedi?

I

Ferrando:
tl tuo cor, o la mia mone.

Fiordiligi:
Ah, non son, non son piî  forte...

Ferrando:
Cedi. cara! ,

Fiordiligi:
t)ci. consigtio!

L

Ferrando:
Votgi a me pietoso it ciglio: in me sol trovar
tu puoi sposo. amante. e piii se vuoi. idol
mio, piii non tardar.

Fionliligi:
Giusto ciel! Crudet. hai vinto. fa' di me quel
che ti par.

Fiurdiligi e Ferrando:
E un confbrlo a tante pene
sia ianguirdi dotce atTetto.
di ditetto sospirar!

Fiordiligi:
Gel up!

Ferrandu:
You hope in vain.

Fiordiligi:
For pity's sake, what do you want from me?

Ferrandu:
Your hean, or my death.

Fiorditigi:
My strength has gone.

Ferrandu:
Give in. my darting!

Fiurditigi:
Cuxls. tell me what to do!

Ferrando:
Tum your eyes to me in pity. In me alone you
can find a husband and tover. and more ifyou
wanl. My beloved, don't delay.

Fioitliligi:
Good Heavens, you are CTuet to me.
You have won, do with me what you want.

Fiurdiligi and Ferrandu:
Att that we ha\e sufiered
will be stwthed by our love.
and ourdetightfut yeaming!

Fiordiligi and Ferrando depart.

Guglielmu: <;uglietmu:
Oh poveretto me! Cosa ho veduto, cosa ho Ah poor me! Whal a thing t have just seen
seniiiomai! and heard!

D<m Alfonso:
Per caritci. sitenzio!

Mi peterei la barba, mi gralTierei ta pelle.
e darei colle coma entro le stelle!
Fu quella Kiordiligi! La Penelope,
PAneniisia det secolo! Briccona!
Assassina! Furfante! Ladra! Cagna!

Dun Alfunsu:
I or piiy's sake, keep quiet!

Guglieimu:
I want to pull out my beard and tear my flesh,
and charge into the stars with my homs!
That was Fiorditigi. ttie Penelope and Anemis
ofourcenturj! Rascal! Assassin! Vixen!
Scoundrel! Robber! Bitch!
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Don .Alfunso:
(Lascianioto sfogar.)

Ferrando:
Ebben!

Guglielmo:
Dov'e?

Ferrando:
Chi? La tua Fiordiligi?

Guglielmo:
La mia Fior. fior di diavolo, che slrozzi
lei prima e dopo me!

Ferrando:
Tu vedi bene: v'han delle differenze in ogni
cosa. Un poco di piu meno.

Guglielmu:
Ah, cessa amieo, cessa di tormentarml
ed una via piuttosto studiam di castigarle
sonoramente.

DunAlfunso:
lo so qual t: sposarle.

Guglielmu:
Vorrei sposar piutlosto la barea di Caronte!

Ferrando:
La grotta di Vutcano.

Guglielmo:
Laponadell'infemo.

Dun.Alfunso:
Dunque. restate celibi in etemo.

Ferrandu:
Mancheran forse donne ad uomin come noi?

DonAlfunso:
Non c'e abbondanza d'attro.
Ma Patlre che faran. se cio fer queste?
In fondo, voi le amale queste voslre
comacchie spennaeehiate.

Guglielmu:
Ah pur iroppo!

Dun .Alfonso:
(Let him get It ofThis chest.)

Ferrando: (entering)
Wetl!

Guglielmo:
Where is she?

Ferrando:
Who? Your Fiordiligi?

Guglielmo:
My Flower olthe devil. First I'll strangte her,
and then myself!

Ferrando: (ironically)
You see, distinctions have to be made in all
things. There are more considerations.

Guglielmu:
Stop my friend, stop tormenting me, and more
importantly let's think up a way of punishing
itiem.

DunAlfonso:
1 know how: marry them.

Guglielmo:
Fd sooner marry Charon's boat!

Ferrando:
Vulcan's cave.

Guglielmo:
Tlie gates of he!l.

Dun.Alfonsu:
Then slay bachelors for ever.

Ferrando:
Wi!! men !ike us ever lack women?

Dun Alfunsu:
There are ptenty ofthem.
Bul others behave jusl like these!
Deep down you loved your CTOVVS, but you got
plucked.

Guglielmo:
That's enough already!
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Ferrandu:
!'ur iroppo!

Dun A!funsu:
Ebtien pig!ialele com'ehe son.
Nalura mm polea fare !'eecezione.
it privi!egio di ereare due donne d'alu-a
pasla per i vostri bei musi: in ogni cosa
ci vuo! fitosofia.
Venite meco: di combinar la cosa
sludierem !a nianicra.
Vo' che aneor questa sera doppie nozzc si
facciano.
Frattanlo un'ottava ascotiate:
feticissimi voi. seta imparale.

Tulli accusan le donne. ed io te scuso
se mitte votle at di caiigiano amore.
Atlri un vizio lo ehiania ed altri un uso.
ed a me par necessitii del core.
L'amanie che si trova atfin deluso
non condanni I'attrui. ma il proprio errore;
gia che giovani, vecchie. e be!!e e brutte.
ripeteteto con me: "Cosi fan lulte!"

lutti:
Cosi fan tutie!

Ferrando:
Enough atready!

Dem .Alfunso:
1 lien lake ttiem as they are.
Nature does not make an exception

and create two superb human women, just
because you wou!d like it. !n matlera !ike
these, there is need forphitosophy.
Come wiih me and we'll arrange lo make
your future happy.

I wanl a dttuble wedding to take p!ace this
evening.

Meanwhile, listen lo an old adage;
lake it to hean. and leani it we!!.

A!! men b!anic women, and i forgive them if
they change Iheir afleclions a t!iousand times.
Some cat! this a vice, some a habil.
To me it seems a necessity of the heart.
Tlie tover who finds himsetf disappointed
should not blame others bul himself.
For young, old, beautiful and ugly, repeat
atlcr me: "That's how all women behave!"'

All:

At! women be!iave lhat way!

Andante
DON ALFONSO. FERRANDO, GUGLIELMO

Ferrando

r
T

Guglieimo

Co - si fan tut te!
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Despina enters.

Despina:
Vittoria. padroncini!
A sposarvi disposte son tc care madame; a
nome vostro toro io promisi che in tre giomi
circa partiranno con voi.
L'ordin mi diero di trovar un nolaio
che stiputi it contratto; alta lor camera
attendendo vi stanno.
Siete cosi contenti?

Ferrando, Guglielmu e Dun Alfunso:
Contenti ssimi.

Despina:
Non 6 mai senza efTetto quand'cnlra ta
Despina in un progetto.

Despina:
Victor>!
The dear ladies have decided lo consent to the
wedding, and shortly af\er. according lo your
wishes, they will depan with you.
They gave me orders to find a notary to
arrange all the details. They are in their roi>m
and await you.
Wett. are you suffieienlty pteased?

Ferrando, Guglielmu and DunAlfunso:
Ovenvhetmingly!

Despina:
tn affairs of this kind, depend upon Despina
lo mastermind them!

A hall, richly decorated and iltuminated. An orchestra is in the back. A tabte with sitver
candtesticks is set for Jour peopte. Four servants surround the tabte.

Despina:
Fate presto, o eari amici,
alte faci it fuoeo date
e la mensa preparate
con ricchezza e nobitta.
Detle nostre padroncine
gli imenei son gia disposti.

E voi gite ai vostri posti,
finche i sposi vengon qua.

Coro di Servi e Suunaturi:
Facciam presto, o cari amici,
alte faci it fuoeo diamo
e ta mensa prepariamo
con ricchezza e nobitta.

DunAlfunso:
Bravi. bravi! Ottimamente!
Che abbondanza! Che eteganza!
Una mancia ccaiveniente fun e t'atlro a voi dari

Despina:
Hurn. dear friends!
Light the torches
and prepare a labte
that is dignified and sumptuous!
Our mistresses' wedding
is atmosl ready.

Go to your ptaces
unti t the couptes arrive.

Chorus of Servants and Musicians:
Lei's hurr>, dear friends!
Light the candles
and prepare a table,
that is dignified and sumptitous!

DonAlfon.su:
Excellent! Spectacular!
What Hchnes.s! What elegance!
I "It give an adequate lip lo each of you.

Lc due coppie omai si avanzano. The two couptes are coming.
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fate plauso a! loro arrivo. lielo canto e suon
giu!ivo empia i! eiel d'i!arita.

Despina e Dun Alfunsu:
(No. piii be!!a comtnediola non s'6 vista, o si
vedra!)

Applaud them when they arrive, and fil! the
air with cheerfu! songs.

Despina and Dun Alfunsu:
tt's llie bebl comedy I've ever seen, or wit!
ever be seen!)

The two sets of tovers enter.

Cura:
Bcnedetti i doppi coniugi
e!e amabili sposine!
SplcnJii lor il ciel benefico
ed a guisa di galline sien di flg!i ognor
proliflche. che le agguagtino in be!ti.

Fiurdiligi, Durabella, Ferrandu e
Guglielmu:
Come par c!ie qui prometta
tutlo gioia e lutto amore!
Delta ciira Despinetta
ceno il merito sara.
Raddoppiate it lieto suono,
replicate i! dolee canto,
e noi qui seggiamo intanto
in maggiorgiovialitd.

Chorus:
.A b!essiiig to the two bridegrooms
and the two !ovety brides!
Let heaven look kindly upon them.
May they have m;iny children
as beautiful as lliej are.

Fiurditigi, Durabetla, Ferrandu and
(Guglielmu:
Life can hold no greater promise,
wtien il is ntled with tove and joy!
Thank you dearest Despineita
for arranging our happiness.
Dearest friends, ainlinue singing
your bright and merry song
of a happy tuture
and a life of pleasures.

The couples sit at the tabte.

Ferrandu e Gugtielmo:
Tutto. tutlo. o vita mia, at mio ftioco or ben
risponde.

Fiurdiligi e Dorabella:
Pel mio sangue t'attegria cresce, eresce e si
ditTonde.

Ferrandu c Guglielmo:
Sei purtKlla!

Fiurdiligi e Dorabella:
Sei purvago!

Ferrando e Guglielmo:
Che bei rai!

Fiurdiligi e Durabetta:
Che belta boeca!

Ferrando and Guglielmu:
IZverylhing responds wonderfulty to my
passionate feelings, my beloved.

Fiordiligi and Durabella:
Joy is rushing through my veins, increasing
and spreading.

Ferrandu and Guglielmu:
How lovely you are!

Fiordiligi and Durabella:
How handsome you are!

Ferrando and Guglielmo:
What lovely eyes!

Fiordiligi and Dorabella:
What a !ove!y mouth!
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Ferrando e Guglielmo:
!bcca e bevi!

Fiordiligi e Dorabella:
Bevi e tocca!

Fiurdiligi, Durabella e Ferrando:
E nel tuo. ne! mio bicchiero
si sommerga ogni pensiero.
E non resti piu memoria
de) passato ai nostri cor.

Guglielmu:
(Ah, bevessero de! tossico, queste vo!pi senza
onor!)

Ferrando e Guglielmo:
Touch g!asses and drink!

Fiordiligi and DorabeMa:
Touch gtasses and drink!

Fiurdiiigi, Durabella and Ferrando:
In your g!ass and in mine.
lelal! thoughts vanish.
!.el no memory remain
of the past.

Guglietmo:
(! wish they were drinking poison, these
dishonorable vixens!

Dun Alfunsu:
Miei signori. tutlo e fatto.
Col conU'atto nuziate il notaio h suite seate
e ipso facto qui verrA.

Fiurdiligi, Durabelta, Ferrando e
Guglielmo:
Bravo, bravo! Passi subito.

Dun .Alfunsu:
Vo a chiamarlo: eccoto qua.

Don .Alfonso:
My friend, everything is ready.
"! he notar\' witt be here shonty wiih ihe
marriage contract.

Fiurdiligi, Durabella, Ferrando and
Guglielmu:
Terrific! t hope tie comes soon.

DunAlfonso:
i'ttcatt him. Here he is.

Despina is disguised as the notary and speaks In a nasat voice.

Despina:
Augurandovi ogni bene il notaio Beccavivi
cotl'usata a voi sen viene notaritc dignita.
E it contratto stipulalo cotte regote ordinarie
nette forme giudiziarie. pria tosseiido. poi
sedendo, ctara voce

Fiordiligi, Dorabella, Ferrandu e
Guglielmu:
Bravo, bravo in veritA!

Despina:
Per contratto da me fatto. si congiunge in
matrimonio Fiorditigi con Sempronio.
e con Tizio Dorabelta sua tegittima soretta,
quette, dame ferraresi. quesii. nobili
albanesi. e, per dole e conlradote...

Despina:
The nolar>' Beccavivi wishes you wetl.
t le comes lo you from his dignified office with
the contract with the usual judicial
regulations. I irst a cough, then Fit sit, and
with actearvoice I'll read atoud.

Fiurdiligi, Durabella, Ferrandu and
Guglielmu:
Marvelous!

Despina:
According to ihe conlracl I've written, to be
joined in mairimony are Fiordiligi with
Sempronio. and Tizio w ith her sister
Dorabella: ladies from Ferrara with Albanian
nobles. And. the dowrv' and endowment...



Mozart's Da Ponte Operas Page 330

Fiurdiligi, Durabella, Ferrandu e
Gugtielmu:
Cose note, cose note,
Vi crediamo. ci fidiamo:
.Soscriviam. date pur qua.

Despina e Dun Alfunso:
(Bravi. bravi in veriti!)

Fiurdiligi, Durabella, Ferrandu and
Guglielmu:
Never mind.
We believe you. we trust you.
Give it lo us. and we'll sign.

Despina and Dun Alfonso:
(Marvelous, indeed!)

Onty the two women sign the contract- Don Aljbmo takes ttie contract.
The sound of drums and singing is heard.

Coro:
Be!!a vita mililar!
Ogni di si cangia loco,
Oggi mo!to e doman poeo,
Ora in terra ed or sut mar.

Fiurdiligi, DurabeHa, Despina, Ferrando e
Guglielmu:
Che mmor! Che canto 6 queslo!

Dun Alfunsu:
State eheli; io vo a guardar.

Misericordia! Numi del cie!o!
Che easo orribile!
Io tremo, io gelo!
Gli sposi vostri.

Fiurdiligi e Durabella:
Lo sposo mio.

Dun.Mfunsu:
tn questo istante tomaro, oddio!
Ed atta riva sbareano %\k\

Fiurditigi, Dorabelta, Ferrandu e
Gugtielmu:
Cosa mai scnio!
Barbare slette!
tn lat momento che si fari?

Fiordiligi e Dorabella:
Presto panile!

Ferrandu e Guglielmo:
Maseei veggono?

Fiordiligi e Dorahella:
Presto fuggile!

Chorus:
A mititary life is beautiful!
There's a new place every day:
today there's much, but tittle tomomnv,
sometimes on land, sometimes on the sea.

Fiurditigi, Doratiella, Despina, Ferrando
and Guglielmo:
What noise! Wtiat is that song?

Dun.Alfonso:
Stay catm, t'tt go and see.

Mercy! Gods in Heaven!
What a terribte situation!
t'm sliaking! Fm dumbfounded!
Your fiances.

Fiurdiligi and Durabella:
My fiaiteii.

Dun Alfunsu.
Righi at this moment, they're retuming and
disembarking al the shore.

Fiurditigi, Durabella, Ferrandoand
Guglietmo:
What am t tiearing?
Whal a cruet tale!
Whal can t>e done al a moment tike this?

Fiorditigi and Dorabella (to their lovers)
Quickty, go!

Ferrando and Guglielmo:
But what if they see us?

Fiordiligi and Durabella:
Hurrv. leave!
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Ferrandu e Guglielmu:
Ma se ci incontrano?

Fiurdiligi e Dorabella:
La. 1̂ . celatevi, per caritill
Numi, soecorsol

Ferrandu and Guglielmu:
But what If they see us?

Fiurdiligiand Durabella:
Over tliere, hide, for pity's sake!
Gods, hetp us!

The servants remove the table, and the musicians hurry off. Ferrando and Guglielmo are led to
a room to hide. Don Alfonso leads Despina to another room.

DunAlfonso:
Rasserenatevi.

Fiordiligi e Dorabella:
Numi. consigtio!

Dun Alfonsu:
Ritranquitlatevi...

Fiordiligi e Dorabella:
Chi dat perigtio ei salver^?

DonAlfunsu:
tn me fidatevi, ben tutto andra.

Fiordiligi e Durabella:
Miltc barbari pensieri tormentando it eor mi
vanno.
Se discoprono t'inganno, ah di noi che mai

Dun.Alfunso:
Don't panic.

Fiordiligi and Durabella:
Gods, hetp us!

DunAlfonso:
Calm yourselves.

Fiurditigi and Durabella:
Who ean save us from this danger?

Dun.Alfonso:
Tnist me. everything wilt be att right.

Fiurdiligiand Durabella:
I'm tormented by a thousand lerribte
thoughts.
If Ihey discover our deceit, what wilt happen
to us?

Ferrando and Gugtietmo enter, wearing their sotdier .V uniforms.

Ferrando e Guglielmo:
Sani e salvi. agti amplessi amorosi delle
nostre fidissime amanti.
Ritomiamo. di gioia esultanti. per dar
premio alia lor fedetta.

DunAlfunso:
Giusli numi, Gugtielmo! Ferrando!
Oh. che giubilo. qui, come, e quando?

Ferrandu e Guglielmu:
Richiamati da regio contrordine,
pieno il cor di contento e di giotito,
ritomiamo atle spose adorabiti.
riloniiamo alia vosU^ amist^.

Ferrando and Guglielmu:
We relum lo the embrace of our faithfut tovers
safe and sound.
We relum in exuttant joy to reward them for
their faithfulness.

Dun .Alfunso:
Good heavens. Guglielmo! Ferrando!
What joy! Here! How and when?

Ferrando and Cugtielmu:
We were recalled by a couiiternirder.
With joyfut heans
we relum to our detighlfut fiancties.
And we retum lo you, our friend.
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Guglielmo: Guglielmo: (to Fiordiligi)
Ma cos'i quel pallor, quel si!enzio? Why are you so pale and quiet?

Ferrandu: Ferrandu: (to Dorahetia)
I ' idol mio perchd mesto si sta? Why so sad. my !ove?

DonAlfunso: Don Alfunsu:
Da! di!eHo confuse ed attonite mute mute si They're confused and astonished; they're
restano la. stunned.

Fiurdiligi e Durabella: Fiurdiligi and Dorabella:
(Ah. che al tabbro te voci mi mancano. (I have no strenglh lo talk. It will be a miracle
se non moro un prodigio sar^.) if I don'l die.)

Guglie!niu: Guglielmu:
Permettete che sia posto quel baut In quella Ptease allow me to place my tmnk in that
stanza. room.

The servants carry Guglietmoi trunk. Despina enters, without her notary's hat.

Dei, che veggio! Un uom nascosto? What'.s this? A man hiding?
Un notaio? Qui che fa? A notary ? Whal is he doing here?

Despina: Despina:
No. signor. non i un notaio; h De.spina No. sir, it is not a notary. It is Despina in
mascherata disguise.
Che da! bat!o or t tomata e a spog!iarsi or I've come back from a batl, and I was
venne qua. changing here.

Ferrandu e Guglielmo: Ferrando and Guglielmu:
(Una turba uguate a questa dove mai si (She's a sty one, and you won't fmd anyone
troverii!) like her!)

Despina: Despina:
Una furba che m'agguagli A s!y one without equal.
Dove mai si trovera? Where can you ever find one like me?

Don Atfonso indiscreetty lets the signed marriage contract fall to the floor.

Fiordiligi e Durabella: Fiordiligi and Dorabella:
La Despina? La Despina? Despina? Despina?
Non capisco come va. t can't understand how it coutd be.

Dun Alfunso: Don Alfunso: (softly to the lovers)
Gi^ cader tascial le cane, Here's tlie evidence you need.
raccoglietele con ane. Take this docuiiicnt and read it.

Ferrando: Ferrando: (taking the paper)
Ma che eane sono quesle? What is this paper?
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Guglielmo: Guglielmu:
Un contratto nuziate? A marriage contract?

Ferrandu e Guglielmo: Ferrando and Guglielmo: (to the ladies)
Giuslo cie!! Voi qui scriveste; CuKxi heavens! You signed it!
contradlrci omai non va!e: You can't deny it,
Tradimento, tradimento! You belrayed us!
Ah si faccia i! scopHmento A!l wit! be reveated
e a torrenti, a fiumi. a mari and torrentia! rivers.
!ndi i! sangue scorrera! of blood wilt flow!

The ladies try to escape, hut tliey are restrained.

Fiurdiligi e Durabella: Fiurdiligi and Dorabella:
Ah. signor, son rea di mone e ta mone io sol Sir. I am guilly. and death is the only
vi chiedo. punishment that 1 ask for.
tt mio faito tardi vedo: con quet ferro un sen t seeniy wrongs too late. Take your sword
ferite che non merita pietS! and sirike niy breast, tt deserves no pity!

Ferrando e Guglielmo: Ferrando and Guglielmu:
Cosa fu? What happened?

Fiordiligi points to Despina and Don Atfonso.

Fiordiligi e Durabella: Fiordiligi and Dorabella:
Per noi favelti it emdet, la seduttrlce! Speak for us, cruel man and temptress!

Dun .Alfonso: DonAlfonso:
Troppo vero e quel che diee, e la prova t it's true what they say, and the proof is in
chiusall. here.

Fiurdiligi e Durabella: Fiordiligi and Durabella:
(Dat timor io geto, io patpito; perchfe mai ti (Fm shaking with fear. Why did they have to
discopri!) find out?)

Don Alfonso points to the room where the lovers had gone. Ferrando and Guglietmo go into the
room for a moment, and them come out. without their hats, coats and beards,

but with the outer ctothing of their former disguise.

Ferrandu: Ferrandu: (to Fiordiligi)
A voi s'inchina, betla damina. Lovely lady, before you, bows the knight from
il cavaliere dell'Albania! Albania!

Guglielmo: Guglielmu: (toDorabelta)
It ritrallino pel corieino eceo io le rendo. Ttie tiule portrait for your hean. I retum it lo
signora mia. you. my tady.

Ferrandu e Guglielmu: Ferrandu and Guglielmo: (to Despina)
Ed a! magnetico signor dottore rendo !'onore And t!ie doctor wiih the magnel, ! give the
che merito! honor he deserves!
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Fiurdi!igi, Dorabella e Despina:
Slel!e, che vcggo!

Ferrandu, Guglielmo e Don Alfonso:
Son slupclaUt;!

Fiurdiligi, Duriibv!!ii e Dtspina:
A! duo! nonreggo!

Ferrandu, Guglielmo e Don Alfunsu:
Son mezze matte.

Fiurdiiigi e Durabella:
Ecco la i! barbaro che c'ingann6.

Dun .Alfunsu:
V'ingannai. ma fu I'inganno disinganno ai
vostri amanti.
che piu saggi omai saranno. che faran quel
ch'io voni).

Qua le desire, siete sposi,
abhracciatevi e tacete.
1 utti qualtro ora ridete.
ch'io gia risi e rider6.

Fiurdiligi e Diirabella:
tdol mio, se questo 6 vero,
colta fede e eotl'amore
compensar sapro It tuo core,
adorarti ognor sapr6.

Ferrandu e Guglielmu:
tc to credo, gioia bctta,
nia la prova io far non vo'.

Dcspiiiii:
to noil so se vegtio o sogno.
mi confondo, mi vergogno.
Manco mat. se a me Fhan falta,
ehe a mott'attri anch'io la fo.

lutti:
Fortunaio l'uom che prende
ogni eosa pel buon verso,
e tra i casi e Ie vicende
da ragion guidarsi fa.
Ouel ehe suole attrui far piangere
fia per tui cagion di riso.
e dot mondo in mezzo ai turbini
bella calma proverb.

Fiordiligi, Dorabella and Despina:
Heavens, what I'm seeing!

Ferrandu, Guglielmu and Don .Alfonso:
Ttie> "re stunned!

Fiurdiligi, Durabella and Despina:
I can't bear the pain!

Ferrandu, Guglielmu and Don Alfonsu:
They've atmost tost their senses.

Fioi'diligi and Dorabella: (to Don Atfonso)
Here is the cruet man who deceived us.

DonAlfunsu:
I deceived you, but its purpose was
to disi!!usion your !overs.
They're wiser now. and they wi!t do what I
wish llieni to do.

lake each other's tiand. yt>u arc belrolhed.
Embrace each other and say nothing.
Alt four of you laugh,
and laugh along wiih me.

Fiordiligi and Dorabella:
My love, if this is .so.
Fll make il up toyou
wiih love and faithfulness.
I shall always tove you.

Ferrando and Guglielmu:
I believe you. my love,
but I shatl not put you to the test,

Despina:
I don'l know if it's rcat or a dream.
I'm confounded, and I'm ashamed.
At feast, if they did it lo me.
there were many others f deceived.

All:
Happy is ilic man wtio takes everything for
the best,
and uses reason to guide him in every
situation.
What causes others to weep will be a reason
for laughter for him.
tn Ihe midst of the world's turmoit he wilt
find peace.

KND OF OI'tiRA






